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In Paris, the Bodart staff culls the best designs from their unequalled documentation 
of authentic French furniture. Then, those best adaptable to American living are 
permanently recreated in fine woods:and finishes by expert American craftsmen. 


Gladait 


BODART FURNITURE, INC. 
385 MADISON AVENUE NEW YORK, N. Y. 





CALAMANDRE, 
and Modern Styling 


Designers today demand modern fabrics for mod- 
ern interiors. For 25 years—since 1929—Scalamandré 
Silks have been in the vanguard of fabrics specially 
created “for the rooms of tomorrow.” As a result, 
many of these designs are still in high favor with 
modern interior designers and decorators creating the 
finest rooms today. 

These interesting fabrics are animated by new 
effects of palette and texture—as contrasted with tradi- 
tional patterns—characterized by the use of man- 
1938 made fibers, as well as fine silks and cottons, and 
Stylized floral stripe irregularity of yarns. The new textures are obtained 


on coffee-colored by twisting the filaments in different modern weaving 
bouclé cotton on .off- : ; 
white satin Reid, oho operations on the loom, The result is a freedom from 


in nine other colora- geometrical forms and textures which limited previous 
tions; awarded Gold 
Medal at Exposition 


des Arts et Metiers, 


weaving, and the expansion of a new field of design 


for fabrics of the future. 


Paris. From a vast variety of modern fabrics by Scala- 
mandré Silks, the interior designer and decorator can 
find just the right fabric within a price range that 

1949 will fit into every budget. Visit our showrooms with 


your clients. 


The address is: Scalamandre Silks, 598 Madi- 
son Avenue, New York. Telephone: Plaza 9-2070. 


Abstract Bolas print, 
a quill fabric, half silk, 
half cotton, in five dif- 
ferent color combina- 


tions. 





1946 


Interesting traditional 
pattern, “Ancient Fort,” 
an antique quill fabric, in 
any color combination, to 
order. 


1945 


Abstract design, “Pro- 
tuberance,’ woven on 
silk warp, with rayon 
bouclé filler, to create 
contrast between smooth 











and rough textures. 
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1929 


Traditional pattern of roses 1930 
in natural hues, available in 


any combination of colors di i 
dettenl extending two floors from ceiling 


to floor, accented with specially 
designed Scalamandre fringe. 


Curtains in modern floral stripe, 


“Traditional styling is the inspiration for 
today’s Modern.” 


. . » Sealamandré 


1941 


Silk-and-cotton fabric with con- 
trasting Jacquard horizontal pat- 
tern of festooned loose fringe. 


1921 


“Iron Gates,” printed fabric of 
bold design with graceful ara- 
besque motif, as used in a@ mod- 
ern living room. 
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This elegant chaise of slender tailored lines 

designed by PAUL McCOBB 
epitomizes the restrained simplicity of DIRECTIONAL’S complete array of 
contemporary upholstery ...deep foam-cushioned for exceptional comfort 


DIRECTIONAL contemrorary FURNITURE + FABRICS + LAMPS +- ACCESSORIES 
201 EAST 57TH STREET, NEW YORK - MERCHANDISE MART, SPACE 17-106, CHICAGO 


Atianta: Southeast Wholesale Furniture Los Angeles: Hanley-Howard Pittsburgh: Ft. Pitt Chair & Furniture 
Boston: Rapids Furniture Co. Milwaukee: Furniture Showrooms St. Louis: Contemporary Furniture 
Buffalo: Buffalo Furniture Showrooms Minneapolis: Contemporary Furniture San Francisco: Design Center 
Cleveland- The Kane Company 
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“Lharleto ee 


Inspired by an old Chines 
lamp. Created in white 
this can be highly d 

the use of artificial fruit 


an ancient design | 36" tall. 


A new expression of 


Chicago: Space 1548, Merchandise Mart 
S asset e (@) ale : ; £4 7 Los Angeles: Marsh-Fairchild, 527 W. Seventh St 
: ee ‘ 


Grand Rapids: Grand Rapids Exhibition Bidg 
23 EAST 26th STREET . NEW YORK 10. N. Y. 


INTERIOR DESIGN SEPTEMBER 1954 








pei ge tee 


NEW SPACIOUS SHOWROOMS 
160 East 56th .. , Bet. Lexington & Third ... New York 





aq new 


important source... 


beautiful 


custom-made 
bedding 


and furniture 


OPEC. “FoR THE ULTIMATE IN BETTER LIVING” 


CONVERTA-DAY BED 

A new design that looks 
and sits like a sofa 

made to any size and finish. 
Needs no opening to 

sleep one... Needs 

no opening for lounging. 


Superb bedding and headboards... beautiful sofa beds 
and day beds...a comprehensive collection of French 
Provincial... upholstered modern and traditional furni- 
ture—All are in our new showrooms, conveniently 
located for you to visit. 


304 EAST 54th STREET, NEW YORK 22, N. Y. 
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The Republic National Bank 
at of Dallas 


—carpeted by TEMPLETON 


OF SCOTLAND 
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Mrs. Reuben N. Knox, Design Consultant to Republic National Bank of Dallas " Titehe-Goettinger Co., Contract Sales Division 


In modern offices, hotels, clubs and homes where the ultimate in decor is achieved, carpets are by 
Templeton. The finest of all floor coverings, Templeton Carpets are closely woven from costly East 
Indian and Scottish Blackface wools ... with the genuine heavy Chenille back for maximum resiliency. 
JAMES TEMPLETON & CO. LTD., GLASGOW, SCOTLAND 
Originators and weavers of Chenille carpets for 115 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U.S. Agent 


Chicago 54: #13-153 Merchandise Mart - Los Angeles 17: 650 So. Grand (D. A. White) 
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ACCESSORIES 

Hall, Charles, Inc., 1020 Madison Ave., N.Y. 21 
Interiors Import Company, Inc., 783 3rd Ave., N.Y. 17 
Lifetime Clocks, Zeeland, Mich. 

Mottahedeh & Sons, 225 5th Ave., N.Y. 10 

Zucker, Reisie & Gigi, 432 E. 75th St., N.Y. 21 
ANTIQUES 

Altman, Irving, 57 E. 57th St., N.Y. 22 

Benthan Ltd., 924 3rd Ave., N.Y. 22 

French & Company, Inc., 210 E. 57th St., N.Y. 22 
Papp, Florian, 962 Madison Ave., N.Y. 21 
BEDDING 

Beckley, Charles H., Inc., 201 E. 56th St., N.Y. 22 
Head-bed Co., Inc., The, 976 3rd Ave., N.Y. 22 

Hein & Kopins, 334 E. 75th St., N.Y. 21 

CHINA 

Hudson Art Importing Co., Inc., 225 5th Ave., N.Y. 10 
CLASSIFIED ADVERTISING 
DRAPERY HARDWARE 


Gould-Mersereau Co., Inc., Dept. ID, 35 W. 44th St., N.Y. 36 


Kirsch Co., 309 Prospect, Sturgis, Mich. 
FABRICS 
Brunschwig & Fils, Inc., 509 Madison Ave., N.Y. 22 


TELEPHONE 


RE 7-8660 
PL 5-5565 


MU 5-3050 
RH 4-3420 


EL 5-4645 
PL 8-3226 
PL 3-9650 
BU 8-6770 


PL 9-8450 
PL 5-4090 
TR 9-4454 


MU 5-0569 


MU 7-4840 
965 


MU 8-4131 


Cal-Craft Wood Fabrics, 407 Jackson Square, San Francisco 11, Calif. 


Carpenter, L. E. & Co., Inc., Empire State Bldg., N.Y. 1 
Carter, E. C. & Son, Inc., 49 E. 53rd St., N.Y. 22 
Celanese Corp. of America, 180 Madison Ave., N.Y. 16 
Cheney, Greeff & Co., Inc., 4 E. 53rd St., N.Y. 22 
Fouts, Herbert, Textiles, Inc., 253 E. 62nd St., N.Y. 21 
Jofa, Inc., 45 E. 53rd St., N.Y. 22 

Kroll, Boris, Fabrics, 515 Madison Ave., N.Y. 22 

La France Industries, 119 W. 40th St., N.Y. 18 

Lee, A. H. & Sons, Inc., 501 Madison Ave., N.Y. 22 
Lehman-Connor, H. B., Co., 509 Madison Ave., N.Y. 22 
Morton Sundour Co., Inc., 40 E. 53rd St., N.Y. 22 
Overland Fabrics, 116 E. 18th St., N.Y. 3 

Ramsona Fabrics, Ltd., 6 E. 53rd St., N.Y. 22 
Scalamandré Silks, Inc., 598 Madison Ave., N.Y. 22 
Shulman-Abrash, Inc., 40 E. 34th St., N.Y. 16 
Stroheim & Romann, 35 E. 53rd St., N.Y. 22 

Thaibok Fabrics, Ltd., 3 E. 52nd St., N.Y. 22 
Tropicraft Woven-Wood Products, 14 Sherwood PI., 


San Francisco 3, Calif. 


Updecor Fabrics, Inc., 6 E. 53rd St., N.Y. 22 
Willis, John R., 312 N. Wells St., Chicago, III. 
Wolfin Assoc., Inc., 13 E. 53rd St., N.Y. 22 
FIREPLACE EQUIPMEN‘ 

Bame, H. A., 210 E. 52nd St., N.Y. 22 

Ye Olde Mantel Shoppe, 327 E. 48th St., N.Y. 17 
FLOOR COVERINGS 

deQuintal, Inc., 1 E. 53rd St., N.Y. 22 

Robbins Bros., Inc., 281 5th Ave., N.Y. 16 
Sanford-Hall, 20 E. 33rd St., N.Y. 16 

Templeton, James & Co., Ltd., 281 5th Ave., N.Y. 16 
Treganowan, Ernest, Inc., 49 E. 53rd St., N.Y. 22 
FURNITURE 

Albano Co., Inc., 309 E. 46th St., N.Y. 17 


Aluminum Furniture by Sanfort (formerly R.L.S. Shops, Inc.), 


127 E. 60th St., N.Y. 22 


Anastasia Upholstering Co., 2023 Sansom St., Phila. 3, Pa. 


Arie Ilton, 231 E. 56th St., N.Y. 22 
Auffray & Co., 921 3rd Ave., N.Y. 22 
Baker Furniture, Inc., 305 E. 63rd St., N.Y. 21 


Barrett, David, 542 Central Ave., Cedarhurst, L.I., N.Y. 


Bartolucci Arts, Inc., 54-56 E. 53rd St., N.Y. 22 
Bazzano, Inc., 236 E. 59th St., N.Y. 22 

Berge-Norman, Inc., 1 Park Ave., N.Y. 16 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N.Y. 16 


438 E. 91st St., N.Y. 28 


Blackamoor, The, 17 E. 64th St., N.Y. 21 
Bodart, Jacques, Inc., 385 Madison Ave., N.Y. 17 
Brancusi, Rene, 996-998 ist Ave., N.Y. 22 
Brunovan, Inc., 383 Madison Ave., N.Y. 17 
Casaragi Furniture Co., 323 E. 65th St., N.Y. 21 


Charak Furniture Co., 444 Madison Ave., N.Y. 22 


- 


Colombo, Leopold & Bro., Inc., 527-329 E. 34th St., N.Y. 16 


Colonial Mfg. Co., Zeeland, Mich., 

325 Beverly Rd., Douglaston, L.I., N.Y. 
Decorative Modern, Inc., 335 E. 45th St., N.Y. 17 
diLucca, Inc., 1226 2nd Ave., N.Y. 21 
Dinolevi, 33 E. 47th St., N.Y. 17 
Directional Modern Showrooms, 201 E. 57 St., N.Y. 22 
Dods-Murdick, 36 E. 53rd St., N.Y. 22 

6-115 Merchandise Mart Plaza, Chicago 54, III. 
Erwin-Lambeth, Dept. ID-9, 136 E. 40th St., N.Y. 16 
Fabry Assoc., Inc., 6-8 E. 53rd St., N.Y. 22 
Fine Arts Furniture, Inc., 320 E. 65th St., N.Y. 21 
Furniture Specialties, 318 E. 6ist St. N.Y. 21 
Giannola, Joseph, 402 E. 70th St., N.Y. 21 
Ginsberg, Joseph W., 37-39 E. 21st St., N.Y. 10 


EL 


LO 4-0080 
PL 5-3888 
MU 9-6000 
PL 1-0200 
TE 8-1380 
PL 5-0500 
PL 8-1633 
LA 4-5320 
EL 5-1711 
PL 8-2100 
EL 5-1711 
AL 4-6202 
MU 8-0374 
PL 9-2070 
LE 2-1222 
PL 5-9500 
MU 8-7367 


YU 2-4157 
MU 8-0374 


PL 3-0652 


EL 5-6996 
PL 8-3210 


PL 3-6066 
MU 9-3612 
MU 4-4217 
MU 9-3612 

PL 5-0330 


PL 5-3273 


TE 8-7943 
LO 7-0873 
PL 9-4377 
PL 3-9512 
TE 2-8640 
CE 9-1643 
PL 5-8340 
PL 5-3163 
MU 3-3840 
MU 3-5532 
EN 9-3160 
LE 5-4370 
EL 5-6839 
MU 8-8327 
EL 5-2267 
TR 9-3290 
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QUALITY SOURCES 


TELEPHONE PAGE NO. 
N.Y. 22 EL 5-3227 20 
2 PL 9-5635 138 
PL 9-2235 115 
MU 3-6996 130 
99 
7-7144 38 


FURNITURE (Continued) 
Grosfeld House, ‘Inc., 215 E. 58th St., 
Hadleigh, Inc., 412 E. 58th St., N.Y. 2 
Hamilton, Charles, Inc., 18 E. 50th St., N.Y. 22 

Ital Art Co., 1 Park Ave., N.Y. 16 

Kittinger Co., 1893 Elmwood Ave., Buffalo 7, N.Y. 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, Ill. DE 
Marden Mfg. Co., Inc., Dept. ID-9, 

615 N. Aberdeen St., Chicago, IIl. MO 6-2286 137 
Meldan Furniture, 2nd Ave., at 64th St., N.Y. 21 i See + 
Mever-Gunther- Martini, Inc., 511 E. 72nd St., N.Y. 21 y 4- 
Mezzanine, 602 Madison Ave., N.Y. 22 PL 3-1347 132 INTERIOR DESIGN 
Miller, Herman, Furniture Co., Zeeland, Mich. 2161 35 
Mittman, Lewis, Inc., 304 E. 54th St., N.Y. 22 PL 8-2255 8 SEPTEMBER 1954 


Modern Designs, Inc., 137 E. 25th St., N.Y. 10 OR 9-4724 117 


Natale Showrooms, Inc MU 2-4852 116 
110 


Pashayan, Edward & Co., 320 E. 65th St., N.Y. 21 TR 9-4421 

Period Reproductions, Inc., 1 Park Ave., N.Y. 16 MU 3-1310 =-17 PU RCHASING 
Philips-Bruce, Inc., 944 3rd Ave., N.Y. 22 —~o ¥- 

Ruder Bros., 160 E. 56th St., N.Y. 22 . 8-289 

Salterini, John B., Co., Inc. 510 E. 72nd St., N.Y. 21 RH 48309 30 N O T ES 
Savbolt & Cleland, Inc., 326 N. 17th St., Phila., Pa. RI 6-8724 118 

Scalia, John, Inc., 521 E. 72nd St., N.Y. 21 BU 8-8165 100 
Schmieg & Kotzian, 521 E. 72nd St., N.Y. 21 BU 8-8165 101 
Seminole Furniture Shops, Inc., 300 E. 54th St., N.Y. 22 PL 3-6513 137 
Sherrill Furniture Corp., 201 E. 56th St., N.Y. 22 PL 9-4469 46 
Singer, M. & Scns, 32-36 E. 19th St., N.Y. 3 AL 4-4612 95 
Smith & Watson, Inc., 20 E. 55th St., N.Y. 22 PL 3-1462 115 
Stichl, A. H., Furniture Co., 28 W. 20th St., N.Y. 11 CH 3-5000 133 
Transorient, Inc., 142 E. 32nd St., N.Y. 16 LE 2-0619 117 
Troy Sunshade Co., Troy, Ohio @ 1 Park Ave., N.Y. 16 MU 9-4343 123 
Wheelright, Richard, Inc., 227 E. 56th St., N.Y. 22 . 8-0950 3rd cover 
Widdicomb, John, 1 Park Ave., N.Y. 16 OR 9-1200 25 
Widdicomb Furn. Co., The, 385 Madison Ave., N.Y. 17 MU 9-9357 2nd cover 
Woodard, Lee L., Sons, 1 Park Ave., N.Y. 16 MU 5-0297 33 
Wycombe, Meyer, Co., 216 E. 45th St., N.Y. 17 MU 2-6375 111 
LAMP SHADES 

Vitow, Ruth, 923 3rd Ave., N.Y. 22 EL 5-6881 138 
LAMPS AND LIGHTING 

Abels Wasserberg & Co., Inc., 23 E. 26th St., N.Y. 10 6-0445 
Arden Lamps, 16 E. 53rd St., N.Y. 22 . 3-5633 

Art Lamp Corp., 1750 W. Fulton St., Chicago, III. 6-8488 

Bibi & Co., 253 5th Ave., N.Y. 16 9-4940 
Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, III. , 2-4741 
Finland House, 41 E. 50th St., N.Y. 22 . 9-1750 





Flint & Bradley, Inc., 206 E. 52nd, N.Y. 22 . 5-1485 
Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N.Y. 18 3-2312 
Hansen Lamps, 978 ist Ave., N.Y. 22 . 9-4932 
Hanson, Paul, Co., Inc., 15 E. 26th St., N.Y. 10 3-9814 

611 Mdse. Mart, Chicago 54, III. $U 7-3170 
Heckel & Rinaldi, 235 E. 42nd St., N.Y. 17 4-6144 
Lange & Williams, 222 E. 51st St. 
Lyons, William, 1010 2nd Ave., N.Y. 22 . 9-3127 
Moe Light, Inc., Dept. ID-9, 700 Oak St., Fort Atkinson, Wisc. 1140 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N.Y. 16 3-5657 
Weiss, David E., Importers (Antique Lamps) 863 3rd Ave., N.Y. 5-1492 
Weissman, Beth, 49 W. 23rd St., N.Y. 1 5-1760 
Winston, Charles J., & Co., 41 E. 53rd St., N.Y. 22 . 3-3612 
LEATHER 
Upholstery Leather Group, Inc., The, 141 E. 44th St., N.Y. 17 MU 7-6310 44 
MIRRORS AND MIRRORED FURNITURE 
Harriton Carved Glass, 511 E. 72nd St., N.Y. 21 4-4720 109 
Milch, D., & Son, Inc., 238 E. 44th St., N.Y. 17 2-1360 111 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N.Y. EL 5-3174 106 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N.Y. . 9-7866 120 
MOULDINGS 
Bendix Mfg. Corporation, 192 Lexington Ave., N.Y. 16 MU 6-3395 131 
PICTURE FRAMING 
Fettretch, Donald, 150 E. 53rd St., N.Y. 22 8-6088 129 
House of Heydenryck, The, 141 W. 54th St., N.Y. 19 5-5094 138 
PICTURES 
Saxon & Clemens, 64 E. 55th St., N.Y. 22 .9-5791 134 
SCULPTURE 
Krumpe, Edward, Inc., 212 E. 54th St., N.Y. 22 . 9-6051 139 
SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N.Y. 17 MU 2-4372 
SHUTTERS 
Justice Mfg. Co., Inc., Dept. ID, 400 Tootle Bldg., St. Joseph, Mo. 4-6110 
WALLPAPERS 
gowen, Louis W., Inc., 509 Madison Ave., N.Y. 22 PL 9-7989 
Commonwealth Mfg. Co., Dept. ID, 158 Main St., Gardner, Mass. 
Fine Art Wallpaper Co., Inc., 575 Madison Ave., N.Y. 22 PL 3-7513 
Jacobs, A. H., Company, 515 Madison Ave., N.Y. 22 PL 5-6585 
Renverne Corp., 515 Madsion Ave., N.Y. 22 PL 3-0956 
Stockwell, C. W., Co., 3262 Wilshire Blvd., Los Angeles 5, Calif. DU 7-3231 
Van Luit, Albert & Co., 400 Chevy Chase Drive, 

Los Angeles 39, Calif. CH 5-5106 

WORKSHOPS 
Steiner Studio, 427 E. 76th St., N.Y. 21 RE 7-7651 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 
IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO., 3017 FAIRMOUNT ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 











ONES A ernie ing, aa ge 


meyer 


511 EAST 72ND STREET, NEW YORK 90 CANAL STREET, BOSTON 


COON one 


1711 MERCHANDISE MART, CHICAGO 629 GRATIOT AVENUE, DETROIT 


ere 


“ | e 
sunther 
< 2211 CEDAR SPRINGS AVENUE, DALLAS 


100 SPRING STREET, S.W., ATLANTA ‘ 


martini 











.* ~*~ 
7 fy By a eS ~~ . . 
——" ~~ 
~~ = >> 











No. 5971 














No. 4152A 











INTERIOR DESIGN 


SEPTEMBER 1954 














No. 8570 


ae 
No, 8477 


~Dinokeoi 


IMPORTERS OP VENETIAN FURNITGRE, CHANDELIERS 
AND. MIRRORS, [ITALIAN STONES AND MARBLE, 


OFFICES\IN VENICE’ * ROME © FLORENCE «© MILAN 


NEW YORK GITY> 33 E) 47TH ST. PL 90942 


\ To the trade only 





We're ready to serve you in 
our handsome new showroom at 


944 Third Avenue, at 57th Street. 


Our collection of custom-made furniture 


features French Provincial and 


iditcae iit reproductions. 


lo assure prompt efficient service, 
you and vour client may now select 
drapery and upholstery fabrics in our own 


fabrics workshop located in our showroom 


PHILIPS-BRUCE ince. 4Acsadure 


944 Third Avenue, at 57th Street. N. Y. 22 


’ 
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A new idea, unique in the trade: 


one source for all occasional chairs of traditional design. 





PERIOD REPRODUCTIONS, INC. 


SEPTEMBER 1954 





® a selection of thirty 


styles, including French 
Provincial, Victorian and 


Traditional. 


a variety of finishes, 
including Antique Ivory 
and Venetian Gold. 


a choice of hand-carved 
British Honduras 


mahogany or fruitwood. 


assured quality: all-foam 
rubber upholstery ; hand- 
tufted seats and backs; 
hand-rubbed finishes. 


covered in a host of 
fine fabrics or in your 


own material. 


ONE PARK AVENUE 
NEW YORK 





The name’s the same... 
and so is the atmosphere 
of gracious modern living 
.. . but exciting new things 
have been happening at the 
famous Erwin-Lambeth 


“Town House”. 


Come see how Erwin-Lambeth 


house has grown. Bring your 


f 


customers. Surprise and sell them i yi | 


\ 


a 
with our exquisite traditional, | ! 


transitional and contemporary 
furniture creations, grouped in 
dramatic new settings that say, 


“this is how your house can look.” 


Use Our House as an 

extension of your own display space, 
our new and larger stocks to supply 
every customer’s preference. 


Come in today! 





























erwin-lambeth, ine. 


thomasville, north carolina 
136 e. 40th street, new york, new york 
merchandise mart, chicago, illinois 
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how to find your way out of the fabric jungle 


a suggestion 
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THE BORIS KROLL FABRIC LIBRARY 


The new Boris Kroll Fabric Library is literally the fastest, most 
efficient fabric finding system in existence. 








Thousands of Boris Kroll fabrics are ingeniously indexed so 
that you are able to find the right color and texture in a matter of 
minutes. Selections. are woven for two-week delivery. 


You will work here with greater creative effectiveness, with 
SSM colitel-Melile Mai ile Mictel mem acelm 


x 
t 


We are proud of our handsome, new Fabric Library and we 


r hope you will drop in if only to see it and to look around 2 
Library, Gallery and Centrol Offices 


oo 


220 East Fifty -Arst Street, New York 


showrooms at 515 Madison Avenve 


AO ae 























No. 4544 — From our Definitive Modern group by 
architects Breger-Salzman. Walnut on brass plat- 
form. Doors available in variety of front treatments. 


The furniture you choase may be Period or 
Modern, magnificent or deceptively simple. .. 
Grosfeld House endows both with the grace 
of line, the beauty of detail, the inbred quality 
that withstands every test of time. 


Catalog of our Definitive Modern on request. 





No. 4490 — Triple commode in beautifully finished 


walnut. Important handmade brass pulls. Length 84”, 


Cirosfeld AMOUsE 


215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 





Manufacturers of Furniture 
and Sole U. S. Agents for 
Firth of England Carpeting 
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Design in Time 

The Lifetime Clock Company of Zee- 
land, Michigan, have introduced a 
group of interesting clocks, designed 
by Everett Brown and Associates. 
There are a number of different styles, 
each a fresh and unhackneyed ap- 
proach in clock design. A contem- 
porary version of a sunburst clock has 
alternating straight and wavy rays in 
antique green finish, extending to 
3014” in diameter; copper hands are 
accented against an antique green 
dial. An obelisk motif, 29” high, has 
brass trim and numerals on a mottled 
textured green case. Sandblasted red- 
wood with brass trim are the mate- 
rials for an unusual “hanging ball” 
cleck, 12” in diameter, suspended from 
a 30” chain. Other clocks combine 
such materials as pewter, wrought 
iron, pigskin and even wallpaper. A 
booklet with illustrations and detailed 
information on the new clocks is avail- 
able upon request. 


Window Inspirations 


Just about any question which may 
come to your mind on curtains, dra- 
peries and window treatments in gen- 
eral is answered for you in a hand- 
somely illustrated book called ‘“Win- 
dow Inspirations”. It was prepared 
by the Kirsch Company of Sturgis, 
Michigan, and is available through 
them for 50 cents. A sampling of the 
numerous facets of window décor 
which this book explores and _ illus- 
trates with colored renderings are: how 
to make windows look higher or wider; 
ideas on cafe curtains; picture window 
treatments; suggested treatments for 
picture windows and curved, corner 
or awkward shaped windows. There 
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MARKET 


is also a complete guide to the proper 
equipment needed to hang curtains 
and draperies, and in the back of the 
book is a slide color rule to aid in 
selecting harmonizing or contrasting 
color combinations. 


Prefabricated Wall Units 


Architectural details in any interior 
are expensive when custom-built, but 
there is no substitute for them in con- 
ferring an air of importance upon a 
decorative scheme. How frequently, 
though, it happens that a client de- 
sires a built-in wall feature, such as a 
bookcase or cabinet, only to find that 
the budget does not permit the ex- 
pense. Delmand Mfg. Co., 130 Orchard 
St.. New York (SPring 7-3652) have 
prefabricated wall units that are inter- 
changeable with regard to position 
and are removable for re-installation 
elsewhere, so what else could be a 
better investment? They consist of a 
pair of cases, cornice and base, and 
pilasters and decorative moldings 
where indicated, are adjustable to 
height and length, and are made and 
shipped in parts (knocked down for 
convenience) to be assembled and in- 
stalled on the premises. They are 
made of birch or cherry, come in raw 
wood, ready for painting to match 
other woodwork in the room in which 
they are installed, or come in a rich 
stained honey finish. Extending from 
floor to ceiling, they may be used in 
various ways: a pair flanking a win- 
dow, doorway, chimneybreast or large 
mirror panel; a series of units entirely 
filling a wall in a library; or a pair 
set in Opposite corners of a dining 
room as cupboards for displaying fine 
china. There is a style of unit to suit 


A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS. 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 
AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 


COAST. 


every decorative requirement, whether 
it is Regency, Modern, French Provin- 
cial, or 18th-century English. And 
such special features as compartments 
for radio, record player, desk, bar, and 
chest of drawers are also available. 
Request an interesting brochure, to- 
day, giving detailed information with 
drawings and photographs. 


Benthan's European 
Treasurehouse 

We recently stopped by the showroom 
of Benthan Ltd. for the first time since 
they moved to their new quarters at 
924 Third Avenue, New York. The 
reason for their move was at once ap- 
parent in their spacious new show- 
room and the vastly increased selection 
of antique lamp bases and accessories. 
The variety of items is so great that it 
defies enumeration, ranging from un- 
usual wall decorations to magnificent 
antique chandeliers. If you are de- 
signing a traditional room in which 
you want accessories of a particular 
period, the Benthan collection runs 
the gamut of French, English and 
Italian styles, both formal and _ infor- 
mal. And if you feel, as we do, that 
antique accessories give a touch of 
elegance to contemporary rooms, 
the range of selection is unlimited. A 
pair of simply shaped Sévres vases, for 
instance, in a brilliant gold-mustard 
color is an excellent choice to add 
color and élan to modern décor. Simi- 
larly, a pair of compotes with ame- 
thyst cut crystal bowls on bronze doreé 
stands could be used as decorative ac 
cessories or as the bases for a pair of 
lamps. We also noted a number of 
tole accessories—interesting candelabra, 
sconces and bouillotte lamps. There 


Continued on page 28 
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WRITE FOR BROCHURE © BETH WEISSMAN COMPANY * NEW YORK; 46 WEST 23rd STREET * CHICAGO: 1228 MERCHANDISE MART * LOS ANGELES: 527 WEST 7th STREET 
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DUXBURY— Reproduction of a rare Early American document. 


Brunschwice & Pils 


Decorative Fabrics 
309 MADISON AVENUE - NEW YORK 


. | ; | . e Dall : 
on C hic ago °* Los neeles * San kr ancirsco iJallas 

















Now...luxury sheers with extraordinary stamina...woven entirely of 


FORTISAN 


the Celanese* super strong rayon yarn 









\ 








Here are ninons such as you’ve never seen . ... woven of ard warp yarn for drapery sheers). 
100% Fortisan, and for that reason sheerer than any 
ninons ever made. Yet, incredibly, they are steely-strong. 
These beautiful new ninons have an extremely luxurious 
hand. They appear in both plain tones and prints. 


The new Fortisan ninons, as well as other exciting 
new fabrics with Fortisan, are availatle at all leading 
wholesalers of fine decorator fabrics. *Reg. U.S. Pat. Off, 


Fortisan has remarkable tensile strength, as well as 
high resistance to stretching and shrinkage under 
atmospheric changes. In actual sunlight tests, Fortisan 
has proved far more resistant to deteriorating effects 
of sunlight and heat than gum silk (formerly the stand- CORPORATION OF AMERICA, NEW YORK 16. 


INTERIOR DESIGN SEPTEMBER 1954 





RRP EE PO ee ae ee 


WER. 





Wm. A. Berkey Furniture Co. 
John |Jiddicomb 


one park ave. new york grand rapids, mich 
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Blueprint 
for 


‘Efficiency... S 


12,000 square feet; warehouse, in rear, 
33,000 square feet. 








Offices, in foreground, cover area of | 


4 

% 

<> : 
A significant forward step in the : ¥ 


cut-order fabric industry was 
taken with the recent opening of 
our specially designed and newly 
built Distribution Center in 
Port Chester, N. Y., 40 minutes 
from midtown Manhattan. 


With offices and warehouse under 
one roof and on one level, with the 
post office and Railway Express 
Agency only four minutes away, 
we are in a position to process 
your orders more quickly 

than would ever be 
possible in New York. 












a FRANCISCO LOS ANGELES DALLAS 
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ervice ™"s Quality 


- « « IN THE 
FINEST 
UPHOLSTERY 






Marshall Field 
Settee 





The finest upholstery for 
the world’s leading deco- 
rators for over 24 years. 


Our new showroom houses 
a complete selection of the 
best designs in contempo- 
rary and traditional pieces. 


Your personal inspection is 
welcomed. 


Ryan 
Chair 





ose | a 
ph Ge 
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402 East 70 Street 


New York, N. Y. 
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THE MARKET 


Continued from page 21 


are also appliques, wood carvings, and 
a score of other types of wall decora- 
tion in addition to their unlimited 
selection of antique porcelain lamp 
bases. In order to maintain such an 
extensive stock, particularly in view of 
a constant turnover, two members of 
the firm reside permanently in Europe 
to ferret out the finest available in 
England and on the continent. 


More By McCobb 

Paul McCobb has added a number of 
noteworthy pieces to his group of 
furniture designs known as the “Con- 
noisseur’s Collection”, which may be 
seen in New York at the Directional 
Showrooms, 201 East 57th Street. The 
new additions have that distinctive 
“McCobb look” 
identifies any piece designed by him— 
simple straight lines, unadorned ex- 


which immediately 


cept for the subtle details of brass 
edgings and stretchers. A bar unit 
introduces a new feature of construc- 
tion in the brass legs which continue 
vertically as part of the unit’s frame- 
work. When closed, the bar is a neat 
could double 


Beneath the 


compact unit which 
nicely as a sideboard. 
lift-up top is a recessed well covered 
in white liquor-proof material; double 
doors on one side, and a combination 
of deep and shallow drawers on the 
other provide storage space for any 
A 34” high chest- 
cabinet has a single top drawer above 
A handsome secretary 


bartender’s needs. 


double doors. 
(72” high) is distinguished by its off- 
center cane doors at the top, series of 
drawers, and writing shelf. A small 
writing desk is table like in appear- 
ance except for a series of shallow 
drawers at the back, elevated on brass 
legs. The wood throughout the group 
is mahogany in a choice of spiced wal- 
nut, light sandrift or dark teak finish. 
In addition to the new furniture, a 
number of new lamps have been intro- 
duced—desk, table and floor models— 
in brass, or combinations of brass with 


wood or leather. 


Lamps: Traditional 
and Modern 
\bels, Wasserberg & Company have 


introduced several new groups of 
lamps, chiefly in the mediums of china 
or glass, ranging in motif from tradi- 
tional decoupage to modern harle- 
quinesque designs. A particularly in- 


teresting means of decoration is by 
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coin gold or silver on china: one such 
lamp has an inverted-cone shaped 
base with an unusual Madagascan 
motif which is carried out on the metal 
shade. Another means of decoration 
is a new process of engraved enamel 
on china, and there are several de- 
signs, Oriental in feeling, using this 
process. If you attended the recent 
Lamp Show, you will recall that two 
groups of Abels, Wasserberg lamps 
were given awards. From these, is an 
especially handsome design with small 
floral motifs on a china base with gold 
and black hand mottling. A decou- 
page of cherubs finished in silver is 
enhanced by a black and gold mar- 
bleized shade. Fleur de lis on Bristol 
glass; obelisk-shaped bases in white or 
tortoise shell china; painted leaves on 
hand-mottled glass are some of the 
other designs recently added. There 
are lamps in copper and hammered 
pewter—tall and slender—and several 
new floor lamps. They also have an 
interesting selection of lavabos of 
plain or hand-decorated china, all 
remarkably low in price, and, like 
their lamps, a welcome addition to the 
décor of traditional or modern rooms. 
In New York, the Abels, Wasserberg 
showroom is at 23 East 26th Street. 


Prints—Par Excellence 


After spending an afternoon looking 
at an extraordinary collection of prints 
at the studio of Rhoda Sande, 215 
West 13th Street, New York, an opin- 
ion we have long held is confirmed. 
The type of pictures which Miss Sande 
has culled from dozens of sources is 
the only type which should be used 
instead of, or to complement, fine oil 
paintings. At the time we looked 
through her collection, she had ap- 
proximately 150 framed prints on 
hand, and dozens of others to be 
framed. To describe many of them in 
detail would be rather pointless since 
the collection is always being aug- 
mented and, of course, being sold for 
the home of some decorator’s client. 
To give you an idea of the unusual 
caliber of her collection as a whole, 
however, we made notes on a few rep- 
resentative selections. There is a par- 
ticularly outstanding series of long 
colored panels which together depict 
Another 
unusual group is made up of copper 
plate engravings of hand-colored scaled 
drawings of Empire furniture and 
rooms by Percier and Fontaine. A 
fine group of iconographs by Jacque- 
min, dating from 1820, depict colorful 


the famous Bayeux tapestry. 
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views of costumes and typical dress 
from early times to the 19th century. 
Although the print itself is naturally 
the first thing to be considered, it must 
be used in a correct frame to have 
decorative value. It is here that Miss 
Sande’s artistry is especially note- 
worthy, for she has obviously exerted 
as much care and effort in her search 
for interesting old frames as she has 
for her prints. For an appointment, 
Miss Sande may be reached by tele- 
phone at Watkins 9-6095. 


Sit or Sleep 

Several new groups of convertible sofa- 
beds have been introduced by Chesa- 
peake-Siegel-Land, Inc., 932 Broadway, 
New York. Unlike some of their pre- 
vious efforts, many of the new models 
have been slimmed down in propor- 
tions and simplified in design. One 
group, whimsically dubbed “Dream- 
liner” has six models with foam latex 
construction and 60” wide sleeping 
units, in a retail price range of $400 
to $700. A more modestly-priced group 
consists of eight models which start at 
$239 retail. The sleeping units on all 
models open with a simple jackknife 
motion after removal of the top cush- 
ions. Several additions have also been 
made to their sectional group of sieep 
sofas which offer twin bed accommo- 
dations. 


Thor Carlson Associates: 
Murals in Secco Fresco 
For the client who demands the 
unique, something which will not be 
duplicated in the home of her next 
door neighbor, Thor Carlson Associ- 
ates have a ready solution in beauti- 
fully executed, hand-painted murals. 
We recently spent a pleasant hour or 
so at Mr. Carlson’s studio at 36 East 
65th Street, New York, admiring ex- 
amples of his work which he has exe- 
cuted on his studio walls, and looking 
through a portfolio of scaled minia- 
tures which he has prepared as sug- 
gested motifs for murals, screens, wall- 
papers, or portable panels. Mr. Carl- 
son works in the medium, developed 
in the Early Renaissance, of secco 
fresco, which simply means that the 
pigments—caseins or temperas—are ap- 
plied to a dry surface. This technique 
has several distinct advantages over a 
true fresco or a mural painted in oils. 
Secco fresco dries to a smooth, flat 
finish, free from any distortion or re- 
flection of light; unlike a fresco ap- 
plied to wet plaster, a lengthy and 
Continued on page 40 
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DESIGNS FOR TODAY'S LIVING 


Exciting new patterns designed for the needs of modern living distin- 
guish this handsome new collection. In tone and temper all the prints 
are new — different — exquisitely correct for today’s decor. Each is a new 


“Forest Leaves” Hand 
Printed Linen is made with 
vat dyes for sun fastness. 
50 inches wide. 


star in the continuing successes which have made Lehman-Connor the seiner ean #4 
decorators’ source for fine fabrics for almost half a century. #81362 blue. 








H. B. Lehman-Connor Co., inc., 509 Madison Ave., New York 22, Boston, Chicago, Philadelphia, Dallas, San Francisco, Los Angeles 


Decorator’s source for fine fabrics for almost half a century 
UPHOLSTERY AND DRAPERY FABRICS « UPHOLSTERY LEATHERS « CARPETING « WOODWEAVE 
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Created by famed Maurizio Tem- 
pestini of Florence to express a 


new and dramatic concept of 
imaginative design. Crafted by 

Salterini in the true tradition of 
character and quality . . . a tradi- 

tion recognized by discerning dec- 
orators for almost four decades. 


Shown in photo: Sectionals — armless (E5640/2); right arm 
(E5640/3); left arm (E5640/4); corner table (E5553); cocktail 
table with wicker insert (£5522); club chair (E5644); ottoman 
(E5639) ; elliptical bar, left foreground (E5664); in background, 
cireular dinette table (E5525); side chairs (5724). Pictured at 
right: 32°48” dining table (E5524); side chairs (E5724); tes 
wagon (E5568). Spring-filled seat cushions; button-tufted, car- 
tridge cushion backs. All pieces with Neva-Rust frames, available 
in nine custom finishes. Featured st selected stores everywhere 
and through interior decorators. 


SJalterini fer | 


JOHN B. SALTERINI CO., INC., 510 EAST 72nd STREET, 
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It is not genuine Salterini 
without this seal on the frame. 


“Reg. U.S. Pat. Off. 
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*SUNDOUR GUARANTEE... 
Should a Sundour fabric fade 
by exposure to sunlight or in 
washing, we will replace it 
free of charge, and refund all 
reasonable making-up costs 
involved in the replacement. 
This guarantee applies to 
goods marked with the regis- 


tered trade name “Sundour.” 


noiseor SUNDOUR 


Morton Sundour Co., Inc., 40 East Sard Street, New York 22, N-Y. 





RUDLOE 






Samples also on display at branch offices in Chicago, Boston and Los Angeles, and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto 








Now 


Meldan 
arantees 


hand- 


craftsmanship 
in writing: 


Now, your client will be positive of full value for 

the higher prices she pays for fine furniture! 

Now, she will know that craftsmen have hand-dovetailed 
drawer sides.. that drawers have been fitted by 

hand! Now, she will know that delicate carvings and 
intricate curves have been hand sculptured! Now, 

she will know that skilled hands have custom finished 
her furniture to perfection! 





ce Oe 


wg ei 


AND AS ALWAYS SHE WILL USUALLY PAY LESS FOR 
GUARANTEED HANDMADE MELDAN FRENCH PROVINCIAL 
THAN FOR A COMPETING COMMERCIALLY MADE LINE, 


Meldan Furniture 


New York: Second Ave. at 64th St., N. Y. 21 
Boston: 420 Boylston St. 

Boston Factory: 100 Business St., Hyde Park 
Chicago: Hargri Inc., 1243 Mdse. Mart 

Los Angeles: Matlaf Bros., 315 S. Robertson Blvd. 
Dallas: 3012 Fairmont St. ‘ 
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LIONEL FREEDMAN BROADLOOM CARPET BY ALDON RUG MLS 


LLEGRO... 
mocha-finished wrought iron combined 
with blond ash and walnut inlay ... and very effective... 
particularly with turquoise plastic cushions, 
as shown here. Designed for interior use... 


and with your casual entertaining in mind. 
Parkerized, as is all Woodard furniture, for rust-protection. 


Send for complete 1954 catalogue 


LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEWYORK 1645 MERCHANDISE MART, CHICAGO 
92 NEWBURY STREET, BOSTON 151 NORTH ROBERTSON BOULEVARD, LOS ANGELES 312 SUTTER STREET, SAN FRANCISCO 





ye ae newest velvet that’s water-repellent, spot, crush, and wear-resistant. BOLERO comes in 


27 lovely colors and all of them now give you the assurance of longer wear, easier care. Why not try velvet 
as the focal fabric in a completely contemporary setting? 





and speaking of velvet may we excerpt a recent letter from one of our clients?* 
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STROHEIM & ROMANN DECORATIVE FABRICS OF DISTINCTION § | : 


8SRAST 53rd STREET, NEW YORK 22, NEW YORK 


bosTo" * PHILADELPHIA * CLEVELAND * MIAMI 


* cnt 


*name upon request 





x 
> 
2D 
. 
m 
2 


ae 
JCTION* FIRST 








at the Home Furnishings Show © spaces 110-12, 117-119 © sept. 9-19 
71st Regiment Armory, 34th St. & Park Ave., New York 
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No. 1733 Leather topped 
desk of fine walnut with 
closed sides. 


No. 1729 Matching chair 


exclusive showrooms for your use 


NEW YORK 
2 Park Ave. and 440 E. 91st St. 


CHICAGO 
325 N. Wells St. 


PHILADELPHIA 
1118 Walnut St. 


BETHLEHEM 
FURNITURE 
MFG. CORP. 


Designers and Manufacturers 
of Bedroom, Dining Room 
and Occasional Furniture. 


factory and showroom: Allentown, Pa. 
Send for free illustrated booklet. 





INTERIOR DESIGN 


SEPTEMBER 1954 








aw 











ee 


eGR IE aver OR A Ce * 


50” Monza cloth—#75810 Series i8” Carnevale di Roma—2#75750 Series 


JOFA 


INC. 


Importers and wholesalers of drapery and upholstery fabrics 


45 EAST 53rd STREET, NEW YORK 22 
Established 1823 


BOSTON CHICAGO DALL 


e s LOS ANGELES SAN FRANCISCO 
120 Boylston Street Merchandise Mart 3601 Dartmouth Street 


* " . . 
100 N. Robertson Blvd. ® 442 Post Street 


° PARIS 


$8 Rue Ambroise Thomas 








CONTEMPORARY 








atin 


Being America’s largest selection of fine furniture for the decorative trade, 
it is natural that Knapp & Tubbs’ choice of contemporary styles should be unusually inspiring. 
For your clients who want designs that are thoroughly “of today,” 


yet pleasantly reminiscent of an inspired heritage, Knapp & Tubbs is your logical first choice. 


KNAPP.’ TUBB S Inc. 





CHICAGO Los ANGELES 
MERCHANDISE MART 8778 BEVERLY BOULEVARD 


Presenting 


BAKER * WIDDICOMB * JOHNSON-HANDLEY-JOHNSON * JOHN WIDDICOMB ¢ KINDEL* 


*in Chicago only 
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A NEW PROFIT 


Now you can sell blinds with the advantages of 
Venetians PLUS brand new, strong sales features 
all their own! Fresh, thrilling decorative effects, 
suitable for use throughout the home, and for 
professional and commercial installations... 


And Kirsch “‘Verticals’”’ SOLVE the cleaning prob- 
lem—but definitely! Dust and dirt can’t collect on 
the smooth, upright metal surfaces... No tapes 
to clean or replace, either. They provide smooth- 








OPEN AND CLOSE 
LIKE DRAPERIES 


The metal slats rotate, like Venetians; 
the blinds draw open from the 
middle, like draperies. A quality 
product, engineered for 






performance and reliability. 





OPPORTUNITY! 


operating, dependable control of light and ven- 
tilation, with complete privacy when desired. 


Think of your sales possibilities with this ex- 
citing new item. It is really different—and attrac- 
tively profitable! For details covering prices and 
ordering procedure ... with samples of available 
newspaper mats and consumer leaflets . . . address: 

Advertising Department 
KIRSCH COMPANY, STURGIS, MICHIGAN 





BevagsatEm COMPANY + STURGIS, MICH. 
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expensive process, secco fresco can be 
freely painted and_ is comparatively 
low in cost. Being chiefly architec- 
tural in scope, Mr. Carlson’s murals, 
once applied, become an integral part 
of a room. Motifs, of course, can be 
created to correlate with the styles of 
any period. At his studio is a_par- 
ticularly effective trompe Voeil mural 
painted on a_ portable panel and 
placed at the end of a narrow hall to 
conceal storage space. By repeating 
the black and white tiles of the floor, 
he has extended the foyer in length; 
an arch and landscape give the illu- 
sion of greater breadth and openness. 
On one wall of his studio, Mr. Carl- 
son has created a mural featuring a 
Baroque flower urn; with similar deco- 
rative details is a two-panel screen 
with trompe loeil boiserie on linen 
canvas. Other designs have been cre- 
ated on clay-coated wallpaper or bur- 
lap, both excellent backgrounds for 
murals. Working from your ideas, 
Mr. Carlson will make sketches and 
scaled drawings for your approval, 
creating the colors from swatches 
of fabrics or color chips. Mr. Carl- 
son, or his associate, John E. Casper, 
can be reached by telephone at But- 
terfield 8-0241. 


Designer Group 

of Tables 

We know of a sparkling line of qual- 
ity-built occasional tables for contem- 
porary rooms which fills a definite 
source-need for the interior designer. 
It is a coordinated group, manufac- 
tured by Furnco, 1763 North Sedgwick 
St., Chicago 14, consisting of sixteen 
different designs: coffee table, coffee 
step-table, extended coffee table, two- 
deck coffee table (two different styles), 
step end-table, three-deck step table, 
extended step table, double end-table, 
swivel table, corner table (for use 
with a pair of daybeds set at right 
angles), corner step table, two-deck 
corner table (three different styles), 
and card table—all available in a va- 
riety of colors to suit every décor. The 
polished brass legs and spacers may 
be finished in satin brass or satin chro- 
mium, if desired; and tops are in six 
different durable plastic finishes that 
make them last and last, being ciga- 
rette, alcohol and mar-resistant. These 
beautiful finishes are platinum wal- 
nut, prima vera, ebony oak, white or 


black plastic. They have been de- 


40 


signed to give the maximum in style, 
beauty and durability, but what ap- 
peals most to us is that they are unit- 
constructed, shipped unassembled in 
flat cartons, and can be easily assem- 
bled with savings both in storage and 
shipping. 


From Italy's Past 

A visit to the showrooms of Dinolevi, 
33 East 47th Street, New York, is like 
a tour through the history of Italian 
furnishings: four floors of antiques 
and reproductions representing all eras 
of Italian styles from Baroque decora- 
tions of a 16th century church in 
Venice to an Italian version of our ice 
cream parlor chairs and other contem- 
porary models designed by Mr. Di- 
nolevi. Since painted furniture is 
highly characteristic of Italian furni- 
ture, there are many antique painted 
credenzas, tall cabinets, chests and 
chairs. | Reproductions of painted 
pieces are especially outstanding with 
excellent trompe loiel decoration by 
Giovanni Ponziani. There are liter- 
ally roomsful of chair designs, repro- 
ductions often side by side with their 
antique prototypes. And if you have 
a client who has difficulty making up 
her mind, don’t bring her here to 
choose a coffee table: there are 6,000 
different bases, which can be topped, 
according to your specifications with 
glass, wood or Italian marble, plain, 
or with painted or inlaid designs. If 
you are looking for unusual wall deco- 
ration, there are appliques, sconces, 
trophies, Venetian mirrors (with glass 
or hand-carved wood frames). Many 
of the antique pieces are in their 
original state, needing only the know- 
ing hand of an imaginative interior 
designer, and that, of course, includes 
all who read these pages, to make 
them part of an elegant decorative 
scheme, modern or traditional. 


New Rooms at 

Cassard Romano 

New additions to the collections of 
French furniture at Cassard Romano, 
305 East 63rd Street, New York, in- 
clude a Biedermeier bedroom, a Louis 
XVI dining room, and several groups 
in provincial styles. After viewing these 
new groups in their handsomely ap- 
pointed room settings, it is not difficult 
to understand the great popularity of 
French furniture. Some of the pieces 
are exact copies of antiques; others are 
adaptations; all are notable examples 
of excellent craftsmanship. A Louis 
XVI dining table is interesting in its 


combination of wood-finished top and 
painted base with delicately fluted legs 
and brass decoration. Among the pro- 
vincial additions in distressed wood 
finishes are a double commode and tall 


chest with rather ornately carved 
drawer panels, in gently-proportioned 
bombé styles. The simpler, straight 
lines of the Biedermeier style is offered 
in a new bedroom setting. A chest-on- 
chest in this group has six half drawers 
in the top separated from four full 
drawers by a slightly protruding rim 
of ebony. The night stands have dou- 
ble grill doors above a single drawer. 
There is also new _ white-and-gold 
painted furniture—a bed with tufted 
headboard; a tall, six-drawer chest— 
which can be correlated with older 
models in both painted and natural 
wood finishes shown in their fourteen 
rooms devoted entirely to furniture in 
French Provincial styles. 


Raytheon's Challenge 
in TV 
For the client who wants an attractive 
“second set” in TV for a family, so 
that they can watch different programs, 
you may want to recommend the Chal- 
lenger, by Raytheon Manufacturing 
Co., Chicago. The new compact set is 
lightweight, small in size, attractive in 
styling and low in cost. Besides being 
the smallest and lightest, it’s easily 
portable too. There are two models: 
21” and 17”, and both, only 23” deep, 
embody radically new concepts in both 
chassis and cabinet designing. For in- 
stance, the cabinet is only one-half 
inch wider than its actual picture tube 
and it is of shock-resistant design, and 
has the control knob and station se- 
lector on top of the cabinet, making 
it easy to operate without stooping. 
These exclusive features make it ex- 
tremely easy to carry and move around, 
for the 21” weighs just 68 Ibs., the 17” 
set only 47 lbs. The Challenger is 
available in a variety of colors, includ- 
ing black, green, brown, and zebra or 
leopard skin leatherette, to blend or 
contrast with decorative schemes by 
means of a jacket which is slipped over 
the set. The built-in antenna system 
will appeal to everybody, for it gives 
a remarkably clear picture in any nor- 
mal reception area. This is another 
exclusive feature. The picture tubes 
are protected by  contour-formed, 
curved safety glass, and a cushion seal 
around the protective glass prevents 
dust or film from accumulating on the 
face of the picture tube. The instru- 
Continued on page 96 
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On the decorating horizon—an illusion 

of height is handsomely created by textured 

strands lashed across a fabric of more than surface 

interest! Exotic SAFARI, practically as indestructible 

as the Sphinx. Like all VICRTEX, SAFARI can’t 

be snagged, chipped, peeled, cracked, scratched. Water- 

proof, weatherproof—it is flame-stain-soil resistant— 

and wipes clean with a damp cloth! Explore the possibilities 

of SAFARI—in these 18 muted colors (fadeproof)—for your 
next adventure in wall covering and upholstering. 
See and feel the growing influence of VICRTEX 
in the decorator field. Send for sample 
swatches and prices today: 


ClE.CARPENTER & CO., INC. 
SALES OFFICE: EMPIRE STATE BUILDING, N. Y. 1 
LONGACRE 4-0080 ¢ MILLS: WHARTON, NEW JERSEY ‘vinyl electronically 
fused needs 
SAFARt is the trademark name for this exclusive no other backing 
and original L. E. Carpenter & Co., Inc. V.E.F. Design wherever used. 
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visionary 










a new group of forward-looking 
modern furniture designed by Holland's Bey Dubourcq. 
A complete ensemble including upholstery, for the 
living room, dining room and bedroom, in excellent 
woods and various finishes. Custom-made by Albano’s 
peerless craftsmen for those who believe that good 
modern design implies a tasteful application of 
traditional values. You are invited to employ the 
services of our efficient Contract Department. 


LBANO 


305-311 East 46th Street, New York 17, New York, PLaza §-3273 
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ONLY 


leatherwall 


COMBINES DECORATION AND 
INSULATION 





Weatherwall” 
isa 
Milium 
insulated, 
Everglaze® cotton 
drapery 
lining 











On the inside the Milium insulated lining provides comfort control. 


Laboratory tests prove it actually reduces the cold-weather drop in room temperature 
about 50% — reduces the hot-weather increase in room temperature about 50%. 


On the outside it is handsomely, durably embossed to add texture and color at the windows. 


Now available in 20 ‘‘picture window’”’ colors. 


Use Weatherall in all your drapery installations to beautify outside—insulate inside. 


Certified by the 


® 
| iT} oo 


INSULATED LINING FOR ALL-WEATHER COMFORT 


SHULMAN ABRASH gy INC.., 40 East 34th Street, New York 16, N. Y., LExington 2-1222 


® -mitium’’ 19 THE REGISTERED TRADEMARK OF DEERING, MILLIKEN @ CO., INC. FOR METAL-INSULATEO FABRICS. *Licensed under Milium patents 
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Look what they’re doing with 


wr Cc J . 


America's top designers achieve beauty, drama, 








_ 


and practicality in one fell swoop by using genuine upholstery leather 
to cover desks, chairs, walls, and accessories. . . 
Brilliant effects are at your command, too, with genuine leather. 


THE UPHOLSTERY LEATHER GROUP, INC. + 141 E. 44th STREET, NEW YORK 17, N. Y. 
American leather Mig. C 


Co.,* Newark,N.J. @ The Ashtabula Hide & Leather Co.,* Ashtabula, Ohio @ 


Blanchard Bro. & Lane,* Newark, N. J. 
Eagle-Ottawa leather Co.,* Grand Haven, Mich 


@ Good Bros. leather Co., Newark,N. !. 
@ Raser Tanning Co., Newark, N. J 


@ Garden State Tanning, Inc.,* Pine Grove, Po. 
The lockawanna leather Co.,* Hackettstown,N.J. @ Radel leather Mig. Co.,* Newark, N. J 


*Suppliers of finished leather 


+> 
+- 
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Casaragi scores again... 





decorators acclaimed 





Casaragi designs 
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and custom-built 

























aii furniture at the 
Homefurnishings Show. 







Visit our 
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FURNITURE CORPORATION 
IMPORTER AND MAKER OF FINE FRENCH FURNITURE 


323 East 65th Street, New York 21, T Rafalgar-9-3290 
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BRASS FURNITURE 
of | oe 
_Appeal me Vbes 





6001—Bar Cart, fitted with casters and removable handle. 
Available in 3 tiers. 19” x 30” x 28” high. 





403—Brass Bed, fitted with Harvard frame. Available in 
39”, 60” and 78” widths. 


tad 


151—Solid Brass Side Chair, for dining, card, 
er occasional use. Armchair to match 
available. 17” x 16” x 38” high. 


B-7—Bar Console, pierced brass gallery, brass legs trim- 
med with rafha. Marble top. 15” x 48” x 39” high. 


te 























SHERRILL 


FURNITURE CORPORATION 


201 E. 56 Street ¢ New York 22, N. Y. 


1954 Fall Catalog will be sent upon request 
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INTRODUCES 


Reyeury 
THE NEW 
100% FILAMENT 
NYLON SURFACE 
SELF-TONED 
TAPESTRY 


"ae OE 5 


IN 9 DECORATIVE COLORS 
AND FOUR PATTERNS 


27 BRANCHES TO SERVE YOU 
WITH UPHOLSTERY & DRAPERY 
FABRICS 


ATLANTA OALLAS ST. Lous 
BALTIMORE DETROIT SAN FRANCISCO 
BEVERLY HILLS GRAND RAPIDS SEATTLE 
BOSTON KANSAS CITY TORONTO 
BUFFALO MIAMI KITCHNER 
CHARLOTTE MINNEAPOLIS CALGARY 
CHICAGO NEW YORK MONTREAL 
CLEVELAND PHILADELPHIA WINNIPEG 
CINCINNAT! PITTSBURGH VANCOUVER 


Le Gfrne 


INDUSTRIES, INC. 


EXECUTIVE OFFICES: 119 WEST 40mm ST. NEW YORK 18. NY 


MILLS: Leafrence, $.C. Pendleton, $C. Andersen, $c 
Lefrance Textiles, itd, Weedsteck, Ont. Conde 





We suggest “Floral Fantasy” 
for draperies. 48 inches wide, 
four color combinations, it’s 
our screened print No. 8507. 
Our textured upholstery fabric 
“Circles”, comes 56 inches 
wide in ten color combinations. 
No. 5365. 


ARTHUR-H-LEE & SONS = 


Makers and Importers 
of Fine Decorative Fabrics 


501 MADISON AVENUE, 
NEW YORK .22, NEW YORK 


Boston, Philadelphia, Chicago, Los Angeles 
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HOLIDAY TABLE SETTINGS 
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A National Competition 


Nineteen hundred and fifty-four came in the shadow of what appeared to 
be ominous economic and political clouds, ominous because the prognosticators 
of gloom, conspicuous in high political, industrial and labor circles, feared that 
the shadow of the Communist Bear would place the American Eagle in eclipse. 


Nevertheless, so-called Big Business has shown progress. Labor has done well, 
and, if Interior Design is any barometer, small business has likewise done well. 
This is evidence of the strength of our Republic under a spiritually-spirited na- 
tional leadership. 


The above preamble is intended to create a mood for our announcement of a 
national photographic competition for Holiday Table Settings which will be 
open to all subscribers of INTERIOR DESIGN. 


The rules of the competition are simple. You are to create a table setting for a 
holiday or festive occasion to accommodate two or more people. List the resources 
that you use, such as the manufacturer, importer, or jobber of the table, linen, 
silverware, china, glassware, and decorative accessories. Give your table a title, 
indicating the spirit of the table or its function. Write a description of the table 
or tables (you may enter more than one table), not to exceed one hundred and 
fifty words. Have your table or tables photographed. An 8” x 10” glossy print 
is required. The photograph or photographs are to be mounted on standard 
white artist’s card board, size 14” x 16”. Print the title of the table on the artist's 
board under the lower left-hand side of the mounted photograph in letters three- 
eighths of an inch high. Your name and address, along with the description of 
your table, is to be enclosed in a plain envelope sealed and attached by tape to 
the back of the artist’s board to assure anonymity. Mail your entry to INTERIOR 
DESIGN magazine postmarked not later than 15th October, 1954. 


Prizes: There will be a first prize of $100.00; a second prize of $75.00; a third 
prize of $50.00; and ten honorable mentions of $15.00 each. 


Judges: The judges of the competition will consist of representatives of the 
press, radio, and television. 

All photographs submitted will become the property of INTERIOR DESIGN, and 
all winning designs, including the honorable mentions, will be published in the 
November issue of the magazine. 

We believe that the competition for Holiday Table Settings will demonstrate 
an interesting facet of the creative talent of the interior decorators, and we are 
planning to obtain as much publicity as possible for the competition in the news- 
papers, radio, and television. 

When you photograph your table, feel free to send a print to your local or 
favorite newspaper at the same time that you mail your entry to INTERIOR DESIGN, 
stating that the table is to be entered in a national competition for holiday table 
settings sponsored by INTERIOR DESIGN magazine. 

The table you submit for the competition may be one that you plan to do for 
a client, or you may want to set it up in your own studio so that vour clients and 
prospective clients may view it, 

I sincerely hope that you will enter the competition. Tables for Hallowe'en, 
Thanksgiving, Christmas, or New Year's present a wonderful opportunity for 
you to demonstrate your creative talents. If you decide to enter the competition, 
please notify me by postcard or a short note, 


thanaiy Qc dr 





DESIGNER'S DELIGHT 


An interior in which everything in it seems to have fallen into 
position at exactly the right spots is frequently considered as “just 
one of those lucky things.” Even when admired, the interior de- 


signer receives only token credit for its perfection, as if the room 





had designed itself and the interior designer had nothing to do 
with it! 

But if this were actually so, one might well ask why some in- 
teriors scem to be consistently of a high average while others 
seldom score at all in popularity. The answer points up the 
general impression that competence alone in interior design is not 
enough. More important are the qualities of understanding and 
responsiveness to a problem, which include a fine decorative sense, 
a feeling for color, scale, materials, texture and pattern, and a 
willingness to experiment and invent, ‘and which are come by 
only through training, observation and the development of an 
alert attitude. 

To have standards of taste in interior design means, of course, 
to select and reject, to discipline one’s preferences and decorative 
prejudices toward an ethical objective. And if this discipline is 
to be effective, so that the interior designer will like or dislike the 
right things, it is necessary that it must become a matter of habit. 
And not until then will it be evident in the rooms which are 
created. 


Now alertness in interior design amounts to a combination of 








The living room is characterized by a 
spacious air induced by unpatterned walls 
and carpet, a pleasing color scheme and 
selectivity of properly scaled furnishings in 


the gracious Regency manner, 
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Fine furniture of fruitwood in the 
Louis XV provincial style lends 


elegance to the dining room. 


Wn 
bo 


enthusiasm and a mood of expectancy, with an eye out for just 
the right object for a certain place in the scheme. Many interior 
designers fail on both counts either because they lack imagination 
or have little real interest in the particular interior which they 
are engaged in designing. Naturally the result is a routine job 
every time. 

A house in South Orange, N. J., illustrated here, is an example 
of interior design recently completed by Interior Designer Belle 
R. Schwartz, of Sutton House Interiors, New York, which illustrates 
the high standards of design employed in creating a harmonious 


and a notable example 





interior. All the ingredients of harmony 
of harmony it is, too—are evident and they have been quietly fused. 
The color harmony, like the harmony of the furnishings, is de- 
liberate in its intent, but is modulated, left unresolved for a happy 
effect. 

The interior designer was fortunate in that she had, from the 
very beginning of her work, the enthusiastic cooperation of the 
architect, and as the plans were being drawn she had opportunity } 
to confer with him as to the best location of door and window 
openings, choice of doors and moldings in the plan, and other 
items gratifying to the owner, resulting from such cooperation. 


As a result there are spacious rooms with plenty of wall spaces 
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An effect of additional space is 
gained in the dinette by applying 
a colorful scenic wallpaper over 
an entire wall. 


In the dining room, in the scaling 
of the furniture and in the other 
related elements of design, there is 
evident a nicety of balance of pat- 
tern in relation to unpatterned 
areas, and distribution of color. 
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James Vincent, Photographs 











In interesting and colorful decora- 


effected in 


tive 


treatment 1s 


the 


daughter's bedroom with wallpaper, 


applied to the ceiling, 


fabric 


ol 


curtains 


and 


twin 


matching the 


be ds, 





for arranging furniture, high ceilings, beautiful architectural de- 
tails, such as bow windows, built-in lighting sources, handsome 
mantels and cornice moldings, among other good features. 

The focal point of the living room is a fine classic white marble 
mantel, over which has been placed an octagon-shape antique 
mirror and gilt clock winged by bronze doré sconces for candles. 
Flanking the fireplace is a pair of short sofas upholstered and 
deeply tufted in sleek silk patterned with white polka dots. Against 
the wall at one of the sofas is a tall bird cage planter; and at the 
other is a teakwood standing lamp for reading. The walls and 
carpet arc oyster-beige. 

At one end of the room an antique hunt table, holding a pair 
of tall Meissen figures, has been placed before a bow window for 
its silhouctte effect; the window is curtained with off-white sheer 
orlon, the overcurtains of tangerine silk twill in a beige and soft 
green floral pattern. A window at either side of the fireplace is 


Continued on page 98 
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A bed of modern design, its foot- 
board supplied by the back of a 
bench placed at the foot, ts given 


additional importance in the mas- 









ter bedroom by contrasting the soft 
mahogany with light carpet and 


walls and painted furniture. 





INTERIOR DESIGN SEPTEMBER 1954 








56 


Se ee ee ee > ee. 





FURNITURE 


French Provincial chair in brass, 
made in Florence by J. Dabissi. 









Cabinet in natural white ash, 40" 
long, 16" deep, 34" high, avail- 
able in four colors with hardware 
in any contrasting color, from 
Spencerian group available at 
Lee L. Woodward Sons. 


Coffee table of walnut, finished in 
‘sherry’, an earth brown shade, 
with frame of brass, designed by 
T. H. Robsjohn-Gibbings for 
Widdicomb Furniture Co. 
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Day bed of bamboo and hana- 
woven cane, takes standard 30" 
by 75" mattress, designed by Tom 
Mennett for Bielecky Bros. 






















Sofa-bed, 76" long, has drop- 
back which is supported on the 
base and a pull-out leg when 
opened to form a bed. Available 


from Limpus Exclusives. 





Radio-te!evision-phonograph cabi- 
net in walnut with roll-up door of 
plastic strips, from new group 
modular cabinets designed by 
Jens Risom. 





From new group of sculptured 
chairs in walnut, designed by 
Robert Summo and Leonard Sim- 


men for Erwin-Lambeth. 





















Multi-purpose cabinet with black 
acquer front, marbleized base, 
gold leaf detailing, glass top, de- 
signed by David Wider. 

















Daybed unit in natura! oak finish, 
also available in other woods and 5 . 
finishes, by Vladimir Kagan of 
Kagan-Dreyfuss, 
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Bombé dresser, custom made in 
any size from 72" to 80" in length. 


Seminole Furniture Shops. 





. . j . 
“Regent™ chair, handpainted 
black with gold decoration, from 


Furniture Specialties. 
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A pair of tabies, eacn 
with concealed whee 
moving, finished in 


brown on all mahoga 





mperial Furniture 





remova’ of © 


bed by fo ng 
Available tron 

























Just off the drafting boards: a 
“picture frame’ cabinet in wa!nut 
and korina woods from new group 
of contemporary furniture de- 
signed by Bey Dubourcq for 
Albano Company. 


Trim ard graceful lines distinguish 
this beautifully upholstered sofa, 
27’ high, 62" wide, 29" deep. 


Anastasia Upholstering Co. 


Pier cabinet, 55" high, in an- 


yue or pickled pine. Made by 
Alfred Assid. 





Apothecary desk, 72 high, made 
of Michigan white pine in an- 





tique, distressed finish, by J. E. 
Scott for Pine-Tique Co. 





Classic profile of a new chair in 
walnut with oil finish, by Darrell 


Landrum for Avard Furniture. 














gh, also 


Swivel bar stool, 4!"" h 
available without back, from Troy- 
Americana furniture available at 


Troy Sunshade Co. 
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Wardrobe with five tiers of 
drawers on left, four large draw- 
ers in right section, brass hard- 
ware, cherry wood, recently added 
to Mid-Century Modern Group at 
John Widdicomb. 


Dining or desk chair in walnut 
and birch, designed by George 


Nelson far Herman Miller. 







Legerdermain in design: center 
section of sideboard pulls out for 
extension table with five 12" fill. 
ers, in combination cherry or 


mahogany. Extensole Corp. 
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WALLPAPERS 


Velvetone wallpaper, airy and 
delicate, with nylon flock, by 
James Seeman. At Murals, Inc. 





The nine muses, amusingly drawn, 
in a handprint called “Modern 
Muses". Wall Themes Unlimited. 





Timely and topi 
n black and god on white 
W. Bower 


A a, 


> 


ee - )  .  °  - 


bf 


ge: 


eo) 
a 





‘ & . : nn 
a 4 
see 
Stylized chessmen on a checker Q) ss 
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Jet planes and flying saucers to 
stir the imagination of any young 


boy. Childlife Wall ; 
“Mallorca” scenic mural shown oy ' allpaper 


with bamboo dado and frame 
Malaya’ from Wall Trends. 
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FABRICS 





“Presco™, in soft pastel colors, 
is from new ‘‘Adriatica’ collection 


of Cheney-Greeff. 





"Kontiki", 50" cotton handprint, 
a small-scaled linear pattern by 
Inge Toft for Knoll. 
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"Safari" ooks like a handcrafted Jacquard weave in beige, brown, 
weave, is newest addition to the green and gray on natural linen 
Vicrtex patterns which are made from Utrecht Linens. 


by L. E. Carpenter & Co. 





“Provence™ on 36" cotton in six 


color combinations, available a 


showrooms of Desley-Thorp. 
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“Buckingham"™ has white cotton 
interbraided with royal blue silk 
and silver metallic. Available from 
Isabel Scott, 
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HOME FOR FORTY BOYS 


. 
How to create practical, modern interiors and yet 


retain an atmosphere of tradition and dignity was the 
major problem faced by Interior Designer Oscar O. 
Widmann, A. I. D. when he was engaged to design 
the interiors of the new residence building of St. 
Thomas Choir School at 123 West 55th Street, in 
midtown Manhattan. 

The building, which was completed in March of 
this year by architect Thomas M. Bell, is a four-story 
tile brick structure facing West 55th Street. Its func- 
tion is to provide pleasant, home-like surroundings 
for forty boys between the ages of nine and thirteen 
who, in addition to their academic training, sing in 
the musical services of St. Thomas Episcopal Church. 
Apartments are also provided for six members of the 
faculty, 

Unlike most contract jobs in which the furnishings 
are kept more or less uniform throughout, the interiot 
design at St. Thomas was approached on a more per- 
sonal basis. For Mr. Widmann, whose career has 
touched upon such schools and colleges as Yale, Har- 
vard, Smith and, most recently, Union College at 
Schenectady, works on the forthright premise that 
people are the most important factor to be considered 
in any given project. Walter C. Baker, vestryman of 
St. Thomas Church, worked closely with Mr. Wid- 
mann and his assistant Mr. E. A. Veit in the selection 
of all the furnishings. Even before the building was 
begun, each of the six faculty members was consulted 
on preferences in style of furnishings and choice of 


Continued on page 67 


The students’ lounge maintains an air 
of tradition and dignity, the effect offset 
by contemporary background treatments 
of natural grasscloth wall coverings and 
a series of windows curtained in burnt 


orange textured fabric across one wall. 
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Living room of instructor Andrew J. 
Porter (above, right) contrasts light and 
dark values; walls are coca brown with 
curtains of biege and bands of gold 
metallic threads; the brick red on the up- 
holstered chair is repeated in the linen 
print in the foreground. 


Living room of Headmaster Henry B. 
Roney (above, left) has light gray walls 
and linen draw curtains in two tones of 
gray; the Moroccan rug in dark brown 
and off-white defines area between bed- 
room and entrance; side chairs are in 
olive green; all colors of the room are 
repeated in the sofa fabric. 


The well-lighted library gains added in- 
terest from rubber tile floor with alter- 
nating bands of terra cotta and brown; 
to avoid sameness both round and long 


rectangular tables aré used, 


INTERIOR DESIGN SEPTEMBER 1954 








colors. Consequently, designing the St. Thomas 
residence building was not one, but several projects, 
and each apartment was designed, so far as possible, 
to fit a particular individual. 

Although the residence is connected to an adjacent 
classroom building by a passageway, it is separated 
physically by an open court. Figuratively, an even 
greater gap was created between the two buildings by 
keeping the décor reminiscent of home surroundings 
and as remote from the classroom atmosphere as pos- 
sible. 

To escape an institutional look, different colors are 
used on the stairways and corridors of each floor. At 
the 55th Street entrance and in the lobby, there is an 
effective treatment using alternating panels of gray 
and green marbleized wallpaper, giving the impres- 
sion of an installation of actual marble. This leads 
naturally into the dining hall with its scheme of soft 
greens—a dark green marbleized rubber tile floor, 
floral wallpaper designed by Ilonka Karasz, green and 
gold metallic curtains. Stairwells on one side of the 
building are dark gray and pale yellow; on the other 
side, dark gray is alternated with aquamarine. Doors 


are also painted diflerent colors to relieve monotony 
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and to aid in identifying individual rooms. As an ele- 
ment of unity, gray rubber tile flooring is used 
throughout the corridors. 

The dormitories presented a particular problem, 
for each boy is given only a bed and chest of drawers 
which are alike in each of the four sleeping quarters. 


Thus color is used as the distinguishing and the co- 


18 
ordinating element. Off-white walls and terra cotta 
floors are used throughout. Bedspreads are made of 
two strips of varying colors and are different in each 
section: two shades of blue and two shades of green 
on the sunnier, South side of the building; rust and 
gray, and yellow and gray on the North side. The 
curtains pick up a color from the bedspreads. 

In the students’ lounge, traditional furnishings are 
used against contemporary backgrounds. The floor is 
covered from wall to wall with thick, tufted carpet in 
rust. Natural grasscloth is used on the walls, and cur- 
tains of burnt orange can be drawn across one wall of 
windows. Furniture groupings provide facilities for 
various activities: reading, games, television-viewing, 
and a general place for student gatherings. Since this 
is the room in which the students spend most of their 
leisure time, Mr. Widmann took special care to 
create a close-to-home-like atmosphere, an effort in 


which, it seems to us, he succeeded admirably. 


Soft shades of green give the dining room 
a pleasant, restful feeling; the dining 
tables were especially made by Knoll 
Associates with Formica Realwood tops; 
the birch wood chairs are stained a 


walnut color. 


Emphasis is on color in the boys’ dormi- 
tories; bedspreads are made of two strips 
of contrasting colors, different on each 


side of divider. 


Sources on page 101 
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FIBER GLA S sew srrroncn ro oeconarive rasnics 


Fiberglas, with its many practical features, has come 
into its own as a decorative medium, with new designs, 
and the utilization of its 


new techniques of printing, 


many unique qualities. 





Under the direction of the Owens-Corning Fiberglas 

























Corporation, Doris and Leslie Tillett, experts in the 
field of textile design, have created a fabulous collection 
of designs and new textural effects, and have extended 
the Fiberglas color pallette, emphasizing styling and the 
use of Fiberglas for drapery fabrics in the home. 

A major discovery was the use of a white pigment to 
deluster the surface of Fiberglas. Because of this, de- 
signs can now be printed combining opaque and trans- 
lucent images. The pigment also enables the printing 
of white on white to create interesting silhouette effects. 
A new process of printing, the Aulabrite System, pro- 
duces light, washable colors and sharply distinct over- 
lays. Ceramic colors, which will withstand the high 
temperature of the Fiberglas Coronizing process, are 
used to print handsome stripes and heather-like designs, 

You will find many of the new designs on the fabric 
racks of such firms as F. Schumacher, Witcombe Mc- 


Geachin and Ben Rose. Other firms, such as Cheney- 





Greeff, plan to print their own designs on Fiberglas, 


utilizing the newly-discovered techniques. 
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Since glass does not absorb color, 
steel engraving-like images can be 
printed, sharp in detail. 







White on white sails, outlined with 
vivid color on a lustrous ground, give 


the effect of stained glass. 
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“Woodland Fern,” a lacy arrange- 
ment of ferns in broad vertical 
stripes, is printed in two tones on 
an interesting textured ground, 
Available from F. Schumacher. 


“Honesty” design is translucent, 
created by printing the background 
with white opaque pigment. Fab- 
ric available from F. Schumacher. 
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“Panama” alternates 





broad and 
narrow stripes in brilliant tones of 
yellow and white, available in cus- 
tom colors from Ben Rose: “Chry- 
santhemum” is remarkable for its 
reflecttve design on a_ lustrous 
ground, at Witcombe-McGeachin. 











NATIONAL HOMEFURNISHINGS SHOW 


PAUL McCOBB, A.I.D. 


The designer's concept of planes and masses 
employed in planing an interior to create an 
illusion of greater space is well illustrated by 
this sitting room; by using white walls, and 
white vinyl flooring inlaid with strips of brass, 
by William Gold, the background has the ef- 
fect of having disappeared, permitting beautt- 
fully designed furniture from _ Directional 
Showrooms, Inc, to be scaled proportionately 


to a free area “in the round” and not limited 


by four specific walls; for added dimension, vi- 
brant colors in subtly-textured Boris Kroll up- 
holstery fabrics are used as sharp accents, 


reiterating colored panels suspended between 


brass uprights. 














The sixth National Homefurnishings Show, featuring 
merchandise from some two hundred manufacturers of 
homefurnishings, opened on September 9th at the 34th- 
Street Armory in New York. Focal point of the Show 
was twelve room settings, created by members of the 
New York Chapter of the American Institute of Decora- 
tive Furniture Manufacturers Association. Aisles of 
individual exhibits were set up around this hub and 
included a number of settings created by interior de- 
signers. Some of the settings are shown on these pages 


in the form of renderings or sketch presentations. 
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JOHN GERALD, A.I.D. 


{ garden supper room combines design and finishes with a flowered 
fabric .. . which also appears on ceiling ... to accent a theme. The 
same flowered cotton, by Mead & Montaque, appears on screen, on 
wrought iron furniture by Lee L. Woodard Sons, and on floor, lam- 
inated in clear plastic, the borders tacked with brass-headed nails. Some 
of the furniture is finished in darkest green of fabric, several items in 


palest pink and still others in gold leaf for contrast. 























YALE BURGE, A.1.D. 


fn authentic Empire sitting room 
takes its decorative cue from a bed 
painted Venetian red and_ gold, 
with bedspread of gold textured 
silk, set in mirrored alcove by Jack 
Morris, Inc., and framed by striped 
silk curtains lined with gold chintz 
and trimmed with fringe, made up 
in the workrooms of Continental 
Craftsmen from fabrics by Scala- 
mandré Silks, Inc.; classic furniture 
reproductions by Brunovan, Inc.; 
walls are covered in— marbleized 
wallpaper from Stevens-Nelson, and 
white terrazzo floor ts by A. A. 
Poffolo; pair of bronze and crystal 
chandeliers is from Nesle, and the 
antique table with black marble top 


was made for Napoleon I. 
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JOHN B. WISNER, A.I.D. 


A decorative scheme using new materials for casual liv- 
ing is shown here. The rattan furniture, in a new plat- 
inum finish, by Ficks Reed for all-year-round living, in- 
cludes a sofa in bluejay-blue and a pull-up chair in 
bright green, both upholstery fabrics by F. Schumacher 
& Co.; wall has Katzenbach & Warren’s “Matting,” plas- 
tic wall covering painted white; and the tapestry, “Water 
Sprite,” is by Leonora Carrington. A novel note in the 
scheme is the clay tile flooring, in two shades of blue 
and white, by Tile Council of America. 


VIRGINIA CONNER DICK, A.I.D. 


{ study for a collector of tropical 
fish has as focal point built-in 
t aquariums framed in gold, by 
{quarium Stock Co., reflected in 
panels of antique mirror; furniture 
manufactured by John Widdicomb 
is in light fruitwood finish, blend- 
ing nicely with brown and gold 
wallpaper by Katzenbach & Wa 
en; ceiling is painted geranium red, 
and the right wall is covered with 
matching fabric, complementing the 
beige Needletuft carpet; Chinese 
{ blue-green is used as a contrasting 
color on door and round bench, 
and desk chair is upholstered in 
lime green; armchair is covered in 
geranium-red textured fabric, all 


from F. Schumacher & Co. 
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PATRICIA HARVEY, A.I.D. 





Provincial room, featuring a wall unit 
—lower section caned, with copper 
backing—designed for TV, Hi-Fi and 
storage, executed by Meldan who also 
manufactured the furniture, including 
a wood-framed settee finished in honey 
color and upholstered in a geometric 


pattern in copper, ivory and brown, 





and two Provincial bérgéres in olive 
green antique satin, both fabrics by 





=] Stroheim & Romann; walls are paint- 
HC. Kaceere ° ; ’ 
ed in Devoe & Reynold’s new Amber- 
wd Glo, harmonizing with the ivory ceil- 
ing and copper-toned Needletuft car- 
pet; pictures are from Rhoda Sande, 
and the Victorian chandelier is from 


Green’s Lighting Fixtures. 


C. EUGENE STEPHENSON, A.I.D. 


Krench furniture in exact period reproduction by De Gaal & 
Walker—sofa and side chairs upholstered in same textured white 
fabric used for curtains—sets the style for a modern room in which 
leather tiles by The Upholstery Leather Group extend from the 
floor up the rear wall; right wall and ceiling are deep teal blue, a 
fabric in lighter blue appearing on the armchair; fabrics by Rob- 
ert Crowder, Lid., and the specially designed white and gold rug 
with fringed ends, by V’Soske; accessories are from Benthan, Ltd., 
the crystal chandelier from Nesle. 
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MILDRED IBBY, A.1.D. 


Here is a study for an active man, who prefers to work 
and relax ina restful atmosphere surrounded by memen- 
toes and such natural materials as wood, marble and 
leather, and strong primary colors. All furniture was 
manufactured by Jens Risom Designs, Inc. Instead Of 
a desk, which tends to “fence him in,” there is a large, 
revolving circular marble table, and he sits in an up- 
holstered chair lower than standard height; typewriter, 
telephone and reference books are at hand, and a low 


ceiling light adjusts for writing or conversation. 








JOHN GREER, A.I.D. 


Here the utilitarian elements are harmoniously and at- 
tractively combined in a room for “the executive at 
home.” The sand, walnut, burnished yellow, strato- 
sphere blue and chocolate color scheme is derived from 
the antique tapestry, A kitchen-bar, by Dwyer Prod- 
ucts, provides in a compact cabinet a refrigerator, sink, 
stove, work space and storage; for sitting or sleeping 
there is a new Murphy In-A-Sofa Lawson bed; armchairs 
and micarta-top desk and wall unit, for typewriter and 
storage, are from J. G. Furniture Co.; floor is Arm- 
strong’s vinyl tile. 























































































PATRICIA HARVEY, A.|.D. 


Bright colors,. interesting textures, mosaic 
tiles and metals are combined beautifully 
in this Mexican dining room. A wall pa- 
pered with Katzenbach & Warren’s sculp- 
tured stone wallpaper is contrasted with 
bright yellow paint on remaining walls, 
and mosaic tiles from Murals, Inc., frame 
a combination planter-shelf arrangement. 
The furniture, manufactured by Industria 
Mueblera, was inspired by ancient Aztec 
and Mexican motifs and includes a chest 
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accented with handcrafted silver hard- Bh , 
ware, serving as a sideboard on occasion, PLE ELT 

. * ky 
and a mahogany cocktail table is used as , a on 


a seating’ unit, cushions of Boris Kroll’s 


BEVERLY REITZ, A.I.D. 


A small Biedermeier sitting room, de- 
veloped in crisp gold, white, yellow- 
green and gray color scheme—the walls 
desert-gray, paint from National Lead 
Co., and white vinyl tile flooring with 
white fur rug, both from Gotham Carpet 
Co.—has been planned to give a com- 
pletely modern atmosphere by use of 
color and simple background, and to con- 
fer comfort and charm with furniture in 
exact period reproductions from Gros- 
field House and antique accessories from 
Elinor Merrell, for today’s living; design 
for white voile curtains with heavy fringe, 
taken directly from an original document 
of the period; and shutters (not illus- 
trated) at windows, Classic Display, 


Roman stripe fabric; on right wall is an 
I1th-century engraving of the Bayeux Tap- 
estry, framed in antique silver, from Rhoda 
Sande; the hooded light unit, copper and 
aluminum, by General Lighting. 











RITA KILSTEIN 


A Louis Philippe interior, developed in a 





black, white and gold color scheme, features 






fine handmade reproductions of antiques of 






the period in burl woods, with black ac- 






cents, and custom-upholstered chairs and 






sofa, all by Wycombe, Meyer Co. Painted 
walls, and cotton carpet by Interior Carpet ® 
Co., are white, complementing the white 
and gold Louis Philippe printed fabrics 
used for curtains and upholstery on the 










sofa; the chairs, and desk lamp adapted from 
an old chandelier by Edna Kanter, are 






opaline blue to underscore the color scheme. 
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ELLEN LEHMAN McCLUSKEY, A.I.D. 


The eclectic room shown here has Black- 





amoor’s Egyptian furniture used against a 
background inspired by a Mondrian paint- 
ing, the fireplace wall featuring a built-in 





TV and radio set arranged in the non- 
objective composition; cork floor with pew- 
ter inlays installed by William Gold; up- 
holstery fabrics, by Lanvey Textiles, include 
iridescent taffetas, lapis lazuli on the Lewis 
Mittman sofa and two large chairs, and 
scarab blue on the other furniture, with 
accents of muted orange in cushions and 
accessories; Lifetime Clock over sofa was 


designed by Everett Brown Associates. 


M. CLIFFORD BURROUGHES, A.I.D. 


A formal interior in the classic manner is a 
perfect background for Kittinger furniture 
of Regency design, including mahogany desk 
with black felt top, a tufted sofa uphol- 
stered in a white and gold harlequin fab 
ric, a pair of black lacquer chairs with jade 
leather seats tooled in gold, stationed at 
the new chess table, and a desk chair up- 
holstered in off-gold taffeta; textiles, in- 
cluding the chalk-white-on-ivory  Fortisan 
fabric swag-draped against the rear wall, and 
apple-green taffeta behind it and on end 
wall, are from F, Schumacher & Co.; pol- 
ished walnut parquet floor is by Parkay Co., 
and on it is a V’Soske handwoven rug with 
gold and tawny spotting on white; lamps 


and accessories are from David Weiss. 























WILLIAM PAHLMANN, A.1.D. 


A gallery opening onto a garden, with mural by Jeremiah Good 
man in the manner of a Venetian loggia, blends both contemporary 
and traditional elements to the requirements of a modern apart- 
ment. A decorative scheme, predominantly bittergreen and citron, 
iced with white, features beautifully crafted furniture, including 
a marble-top table with lacquered green base, by Charak Furniture 
Co. and richly textured fabrics, the curtains of sheer linen edged 
in topaz and hung frem oversize curtain rods, by Stroheim & 
Romann; the low table, adaptable for dining, ts antique; and the 


vinyl tile floor is Amtico Permolite. 








MARY T. LUSCHER, A.I.D. 


Important features of this living-dining 
area on two levels are the specially de- 
signed fireplace open on two sides in the 
middle of the room, white vinyl tile floor 
with brass inlay, by William Gold, and 
black and white rug by V’Soske; ceiling 
is flamingo, the color repeated in the 
Brunovan upholstered chatrs; sofa and 
ottoman by Ben Feibusch, upholstered 
in Tolland’s white bouclé from Standard 
Trimming, are complemented by white 
walls and by Herbert Fout’s Fortisan 
white curtains bearing a geometric de- 
sign in charcoal and gold; fruitwood desk 
covered in antique white leather and with 
white iron base, specially designed by 
Miss Luscher, and the lamp is from Ed- 


ward Garratt’s collection. 








MELANIE KAHANE, A.I.D. 


An attic room, an all-purpose room or guest room-study, is designed to dramatize the versatility of 
Herman Miller’s furniture. A fireplace with hung slate hearth was contrived from existing chim- 
ney; and bamboo blinds by Holland Shade Co. control light from windows. Armstrong’s cork floor 
insulates against noise and activity and creates a mellow background for a dynamic color scheme 
that includes a crimson and orange fabric on sofa bench against pink wall, accenting pillows of red, 
orange and pink on a modern chaise longue upholstered in crimson tweed, and a red geometric 
pattern on natural-color fabric, for a white enameled steel armchair, all textiles by Herman Miller. 


BARBARA JOSELOFF 


1 room of changeable moods, devel- 
oped in a stark white, ice-blue and 
purple color scheme for living by day, 
and changing with the waning light 
to a warm, intimate room in soft 
mauves for the evening, this magic 
wrought by the electronically con- 
trolled blinds, by Sun Vertikle Blind 
Co. Art-Loom’s viscose white carpet, 
outlined with white and gold fringe, 
is laid on a purple painted floor; 
scene outside window was created by 
Backdrops, Inc.; striped curtains over 
mirror panel are Thorp’s purple- 


mauve and white antique satin; mod- 





ern chair and ottoman upholstered in 
blue satin, by P. Nathan, are used 
with antique pieces; black lacquered 
folding tables before bench are by 


Howe; a purple bird cage (not shown) 





holding a pair of white parakeets is 
from Silvestri Arts; and marble and 
brass table in front of sofa (not shown) 


are by Doris Dessauer. 
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German-born Kim Hoffman studied law and 
design simultaneously at the University of 
Berlin; interior design won out, and he worked 
as a designer in Paris from 1933 to 1937 when 
he came to New York. In 1946 he formed a 
partnership with Stephen Heidrich, and to- 
gether they desian offices, homes, and 
furniture. 


Sylvia Keefe 
455 East 57th Street 
New York, New York 





Elien Lehman McCluskey, A.I.D. 
667 Madison Avenue 
New York, New York 


Mrs. McCluskey is a graduate of Vassar 


Kim Hoffman, A.I.D. 
Hoffman & Heidrich 
139 East 57th Street 
New York, New York 








Miss Keefe originally studied for the theatre 
and has appeared on the stage and radio. She 
studied at New York University, was formerly 
partner in a shop on 57th Street, and is now 
working privately, 


Mary T. Luscher, A.I.D. 
253 East 62nd Street 


New York, New York 


Miss Luscher received her training in interio- 
design at Pratt Institute. She was formerly 
associated with B. Altman & Co. and wa 
director of the Interior Decorating Department 
of James McCreery. She has worked privately 
for the past six years. 


Alfred K. Lowden, A.I.D. 
Four Centuries Shop, W & J Sloane 


New York, New York 


Mr. Lowden has been in charge of the W & J 
Sloane's Interior Decorating Department for 
fifteen years; he is also antique buyer for the 
firm and is in charge of the “Town House”. 











































Otho Shaw 

Shaw & Draper, Inc. 
49 East 5ist Street 
New York, New York 





Mr. Shaw is a graduate of Feather & Feather 
School of Fine and Applied Arts in Houston 
Texas; Parsons School of Design: and Ecole 
des Beaux Arts, France. He has been asso 
ciated with Rose Cummings, R. H. Macy, Joho 
Gerald, Cassard-Romano and Intramural, Inc. 
He is now president of his own firm of Shaw 
& Draper, Inc., organized in 1952, 


Mikel Stettner 








College, Columbia University and New York 
School of Interior Design. She organized her 
own firm in 1945 and has done considerable 
contract work including the Colony Restaurant, 
La Guardia Motel and New York Women's 
Infirmary; has designed apartments and homes 
for numerous professional and 
citizens. 


prominent 


20 Curtis Avenue 






West Orange, New Jersey 








Roumania-born, Mr. Stettner studied design at 
Schoo! of Fine and Industrial Arts; studied art 
under Robert Brackman at Art Students 
League. For five years he worked in scenic 
design, has been an interior designer for eight 
years. 















| KIM HOFFMAN, A.I.D. 
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Color combination: Electric blue, chalk white and turquoise. One wall papered in gray and 


white " marbalie mural’ available 
Type of room: Doctor's reception room. 
from Laverne 


paar 











Hand-turned ceramic bow! ‘4 
turquoise, made by Gracie Squere 
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ig * : + pany 














Wrought iron settee designed by 
Hoffman & Heidrich, made by 
lronmasters, at Cordell Industries 








Handwoven fabric in electric 
blue. Abbie J. Blum 





Table |amp made from wallpaper 
Rubber tile in marbleized arey 


and white by Congoleum Nairn 


roller by Newel-Hayes 
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SYLVIA KEEFE 
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Type of room: Living room. 


Color combination: Off-white, téte de négre, sandy beige and pistachio. 


Antique bouillotte table 
from Christopher Chodoff 


Antique Louis XVI table with 
marble top. Christopher Chodoff 


Téle pineapple used as decora- 
tive accessory. Leiby & Phelps 
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Wall covering woven of 3%" 
strips of bamboo, treated with Empire curtain border pri 


Phenolic resin, sold in 2' by 3’ 





sheets. Louis W. Bowen by Eaglesham Fabrics 
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Hand-knotted rug 'Permaweave 


nted in 
black on Belgian linen in natural 


ALFRED K. LOWDEN, A.I.D. 


Type of room: Provincial dining + 


Color combination: Vanilla. jongu! 





Scenic wallpaper "La Seine" in 

+ four strips, each 28" wide: 
pattern is 72" high; also avai 
able with dado and plain panel. 
F. Schumacher 





84 



































and laurel green. 


One of a pair of antique crysta 
and bronze candelabra from Fiint 
and Bradley 


Silk fabric in laure! green used 
for curtains. Thaibok 





Reproduction of an old French 
chandelier available from Tudor 
Art Galleries 


Imported Louis XV French Provin- 
cial dining table and chair from 
The Danby Company 








Custom made carpet "Clare- 
mont", all wool, hand hooked, in 
aure! green. Spinning Wheel Rugs 
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MARY T. LUSCHER, A.I.D. 








Type of room: Beach house living room. 


Color combination: Lotus white, aquamarine, coral and black. 





Custom made floor covering 
Sovereign in black and white 
from WwW iam G >) 3 





Modern sofa measuring 108" in 
outside length, designed by Ed- 
ward Wormley for Dunbar 





Custom print ‘Acapulco on 
chintz in Lotus white, aquamarine 





ard coral. Herbert Fouts 


Italian antique wal! sconce from 
Olivieri 





Antique Venetian mirror of carved 
wood with gilt finish. Charles Hall 


“Stone Wall" sculptured wall- 
covering of  three-dimensiona 
plastic, off-white, available from 
Katzenbach & Warren 





INTERIOR DESIGN SEPTEMBER 1954 $ 


WwW 











ELLEN LEHMAN McCLUSKEY, A.I.D. 











Type of room: Bed-sitting room. 


Color combination: Black, white, brown and burnt oranae. 





Hanging ball clock the ''Berkeley" 
of sandblasted redwood with brass 
trim and 30" hanging chain, de- 
ianed by Everett Brown Assoc. 
for Lifetime Clocks 


Handmade rug ‘Permaweave 


Gunmetal 


Walls painted in gunmetal color. 
Dutch Boy Paint 








Day bed, 75" long, with remov 
able bolsters of foam rubber, 
natural birch frame, satin alumi- 


num legs. Herman Miller 











Black and white checked fabric 





Adjustable fenging (amp wit! used on day beds, S. M. Hexter 
pra canopy and counterweight 
pensiarT ] Finland + 
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OTHO SHAW 








Type of room: Doctors’ reception area. 


Color combination: Ye!low, ginger brown, beige and putty. Brass tripod table lamp with 


opaque linen shade. Hansen 





Large woodcut “Cayuses” by 
Danny Pierce, available from The 


be bam Se ee be be be be be be BS Bf 


Contemporaries 






“Hacienda™ homespun linen in 
brown and gold. J. H. Thorp 


Viertex ‘Madagaska" cloth in 
anary yellow used on two walls. 
Made by L. E. Carpenter 


Seating unit with fruitwood 
frame, two end tables with traver- 
tine marble tops, custom designed 
by Lehigh Furniture Corp. Foam 
rubber covered in ginger brown 
Naughayde from F. Schumacher 





Floor covered in alternating strips 


of brown and beige marbleized 


rubber tile. B. F. Goodrich 
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MIKEL STETTNER 
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Ee 8S Meat oe eR 





Type of room: Bedroom. 


Color combination: Mica white, Delft blue and cerulean blue. 


Lamp with white Minton base and 
special wall bracket and shade by 
Siegman-Ambro 


Wallpaper in silver and gold 
“Empress pattern, printed on 
white silk, designed by Mikel 
Stettner for Fine Art Wallpaper 


“Ransby” pattern in Delft blue 


on Fortisan. Norman Tri 
Breakfront-double dresser com- 99 


bination measuring 68'' long, 22' 

deep, 79" high, overall, in soft 
fruitwood or “museum” 
From Ruder 


Deep pile velvet floor covering in 
pale Delft blue from Paramount 
Carpet Co. 


One of a pair of gold and white 
French Nast urns, circa 1810, 20' 
high. From David Weiss 
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ART IN INTERIORS 


On September 21st, the third annual exhibition 
of Art in Interiors opens at the Midtown Galleries, 
17 East 57th Street, New York. Six designers have 
created rooms in a section of the gallery to illus- 
trate the use of art in interiors, using paintings, 
sculpture and drawings by American artists who 
are associated with the gallery. The six rooms are 
by William Pahlmann, interior designer; Edward 
Wormley, furniture designer; Edward D. Stone, 


architect; James D. Rose, landscape architect; Mi- 





chael Greer, A. I. D., interior designer with Nancy 
McClelland, Inc.; and Walter Dorwin Teague, 


industrial designer. Shown here are two of the 





rooms in the exhibition which will remain on view 
Michael Greer, designed a dressing room featuring works 
by Cadmus, Kingman, Koerner and Thon. Of special in- 
terest are the wallpapers from Nancy McClelland and 


through October 9th. 


Margaret Owen; cabinet from Olivieri has linings by Jobe 
Forté; fabrics by IF’. Schumacher; Regency chair, Smith and 
Watson; bench, Alice Glick; chandelier, Nesle. 


In the room created by 
Edward Wormley is an oil 
painting by Julien Binford 
and a tempera by Fred 
Meyer. Sculptured pieces 
are by Oronzio Maldarelli; 
the plaster “Head of a 
Girl” is by Arline Win- 
gate. The floor is a new 
type of marble mosaic in 
black and white made 





from actual stones import- 
ed from Italy by the Cas- 
avan-Carrara Marble Co. 
Wall covering is natural 
straw from Mary Whit- 
lock; accessories by Amer- 
: ica House. 





INTERIOR DESIGN SEPTEMBER 1954 89 








A handsome Regency desk, part of the fur- 


niture arrangement before the window cur- 
tains of Tolland’s gray-white over-scaled 
herringbone fabric, has detailed cross-band- 
ing on mahogany and brass mounts, the 
tray-ends inset with dull black leather. 





A generous sofa and two luxurious club 
chairs on swivel bases are upholstered in 
Stroheim & Romann’s red-and-black textured 
tweed fabric, supplying an excellent note 
of color against the gray flannel background. 


—— 
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FABRIC usep on WALLs 


For the newly-designed office of Frederic R. 
Mann, of the National Container Corporation, 
New York, a unique decorative scheme was de- 
veloped by Interior Designer Melanie Kahane, 
AID. The walls were completely covered with 
Botany Mills’ medium-gray flannel suit fabric, 
the seams concealed by plywood panels covered 
with flannel attached to the walls at intervals. 

Textiles used on walls is not a new concept. 
During the Renaissance, the covering of walls 
with lavish materials was a highly regarded 
practice in interior design. In this revived and 
successful adaptation of modern materials to an 
old practice, the flannel has given the office not 
only a warm and intimate atmosphere, but an 
outstanding acoustical improvement. 

Among the executives at National Container 
Corporation the common remark now is, “When 
we have our offices repainted, Fred Mann will 


have his dry-cleaned!” 





A pair of caned Regency chairs, cushioned 
with black-and-white tweed, flank the desk, 
ready for dictation; personal photographs 
are framed all in one group on a single 
wall, and the gray Stark carpet completes 
the background, 





























Square coffee table, 40” by 40” by 
18” high, with excellent carved de- 
tailing; groove is made along top to 
allow for expansion and contraction 
due to climatic changes. 





DYNASTY FURNITURE: THE TWAIN MEET 


BY JOHN D, MORSE The letter from China left us gasping. “I am sending you seven 
pieces of Chinese furniture,” wrote our friend, “including a desk six 
feet long and three feet wide. Please use any of it or store it for me 
until I get back.” 

With visions of black ebony monsters inlaid with mother-of-pearl, 
we were glad we lived in a ten-room house with an empty third floor. 
Then the furniture came, and we promptly stored seven pieces of ou 
own to make room for it. Is was the most beautiful furniture we had 
ever seen. It was so magnificent that it did not fight even our worst 
pieces; with true aristocratic confidence, it embraced them. Graciously 
saluting our 19th century American walnut, it nodded politely to our 
modern. 

Of course the desk was not exactly six by three feet. It was 7514 
by 3634 inches, a noble proportion, just right for two people reading 


the Sunday paper together, seated elegantly on opposite sides in the 


Top section of a wardrobe used as 
a chest in New York apartment of 
actor-director-writer Hume Cronyn. 





INTERIOR DESIGN SEPTEMBER 1954 9] 














Dynasty furniture is dramatically 
featured against contemporary back- 
grounds in apartment of Hume 
Cronyn, designed by Helen R. 
Breen of W. & J. Sloane’s. 





A 19th century copy of Ming desk 


and chairs shown in New York 
apartment of Mr. Morse. 
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Photograph below shows William Drum- 
mond (right) and his foreman, James Gar- 
cia, assembling Dynasty furniture in New 
York; at left, Drummond’s brother Robert 
(center) and his foreman, Te Chun Wang, 
watch Chinese workman construct a piece of 


Dynasty furniture in Hongkong. 





amazingly comfortable chairs, feet on rungs four inches from the 
drafty floor, There was even plenty of room for coffee cups. To make 
amends for this base underestimation of our friend’s taste, I started 
reading. 

I found two books: Chinese Domestic Furniture, an exhaustive. 
scholarly treatise by Gustave Ecke, privately printed in Peking in 
1944, and a more popular one, Chinese Household Furniture, bs 
George N. Kates of the Brooklyn Museum, published by Harper and 


Brothers in 1948. 





I learned that the basic design of our desk, chairs, and tables 
went back to the classic style of the Shang Dynasty (1766-1122 B. C.). 
During the centuries since, the style had undergone a slow, functional 
development that culminated in the Ming Dynasty (1366-1644 A. D.)- 
Pieces similar to ours, dating from the T’ang Dynasty (618-907 A. D.) 
exist today in Japan’s fabulous treasure house, the Shosoin at Nara. 

Excellence of material, I discovered, always accompanied excellence 
of design. The extremely hard rosewoods of the Leguminosae tree 
family, imported from Indo China, were favored. Veneers did not 
appear until the beginning of the decline in late Ming. Our furniture 
has never been varnished. My Sunday morning devotion has been 
waxing its brown-red surfaces until I could see my face reflected in 
them. The stainless, white brass hardware, however, needs no 
polishing. 

The third component of fine furniture, craftsmanship, was selt- 
evident. But I learned that it too had a tradition pre-dating Confucius. 


No nails or screws, of course: joinery was by tongue and groove, mite: 
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Antique Chinese bed in home of 


94 








Drummond. 


feet, 74” 1, 25” w., 20%” 





and dovetail. Not even wooden pins were used unless absolutely neces- 
sary: their exposed ends mar the natural grain of the wood. No glue, 
where it can be avoided: glue is subject to weather changes. No turn- 
ing on a lathe: the subtlety of the asymmetrical line would be lost, 

I learned also, to our astonished pleasure, that scholar Ecke paid 
special tribute to two old classmates who had disappeared into China 
twenty years before. They were Robert and William Drummond, of 
whom Prof. Ecke wrote in the introduction to his book: “I particularly 
have to mention Robert and William Drummond, whose active in- 
terest has enriched the present collection and the homes of many 
Peking residents.” 

Inquiry among other classmates revealed that the Drummond 
brothers, former Chicago advertising men, had made quite a good 
thing of dealing in Ming furniture in Peking. They had acquired a 
great number of pieces like those we were “storing” for our friend, 
who some black day would come to reclaim them. Then William 


Continued on page 102 
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modern by Singer a 


PROBABLY THE MOST IMPORTANT. 
FURNITURE DESIGNS OF THE 


20TH CENTURY 


fl. Singer & Sans 


36 EAST 19TH STREET * NEW YORK 3 * PHONE ALGONQUIN 4-4612 







CHICAGO * THE MERCHANDISE MART 












CLEVELAND * JOHN SAVAGE INC. 
HOUSTON * MAURICE MOORE 


SERVICE 





* DEVON 
NN FRANCISCO * KNEEDLER FAUCHERE 
OS ANGELES * KNEEDLER FAUCHERE 


MIAMI * FITZPATRICK.GRAHAM 





THE MARKET 
Continued from page 40 


ment stands on rubber feet, affording 
secure footing on polished furniture 
and permitting full air circulation un- 
der as well as around the cabinet. The 
17” series is priced from $139.95; and 
the 21” series from $169.95. 


Traditional: 
Keyed-to-Today 

For the client who appreciates the 
smart and sophisticated, Doris Des- 
sauer, 206 East 5lst Street, New York, 
has recently acquired a considerable 
number of new furniture models, an- 
tiques and decorative accessories. From 
Italy, there are iron chairs painted 
antique gold, the frame in a twisted 
back of 
The same rope motif 


rope motif, the seat and 
pierced iron. 
is also used on a marble top cocktail 
table. A pair of antique vitrines 
has been placed on sculptured figure 
pedestals, decorative 


offering many 


possibilities. Interesting for their size 
and shape are fairly small painted cor- 
ner cabinets with three open shelves at 
the top, two drawers at the bottom. 
The much-in-demand medium of brass 
is used for beautifully wrought plant 
stands, table bases and, of course, tea 
wagons. Brass and marble are ele- 
gantly combined in a small, round 
dining table with legs in the style of 
Louis XV. 


three round shelves in black, a tor- 


A brass table-lamp has 


toise shell shade. For a smart desk 
lamp, there are bouillotte lamps with 
tole shades of antique green and white 
stripes. This is a pleasant shop in 
which to browse, full of interesting 
ideas on adapting antique accessories 


to contemporary décor. 


Custom Draperies 


It is always good to have a reliable 
source at your fingertips for custom 
Although Con- 
tinental Craftsmen, Inc. at 1228 Sec- 


work in draperies. 
ond Avenue, New York, is a new firm, 
its guiding force William Goldfinger 
has some twenty years of experience in 
drapery making. Emphasis is on 
meticulous workmanship and a com- 
plete job from taking measurements 
to shipping and installing. In addi- 
tion, all hardware and linings are sup- 
plied. As we browsed through their 


workrooms, we noted a number of 


projects bedspreads, slipcovers, an 
elegant bed canopy—as well as draper- 
ies. “Their telephone number is Lehigh 
90515. 


Mohawk Carpet: 
To the Trade 


Mohawk Carpet Mills, Inc. have an- 
nounced the appointment of Carpet 
Distributors Corporation, 247 Park 
Avenue, New York, as distributors of 
Mohawk products, exclusively to in- 
terior designers in New York and New 
Jersey. To open an account, the first 
step is to apply for a “Decorator Deal- 
ership,” the terms of which are set 
forth in a prospectus which will be 
sent by request on your letterhead. 
Upon acceptance, you will have access 
to the complete line of Mohawk car- 
pets. This is an extensive line includ- 
ing fine chenilles, woven to order; a 
collection of Wiltons in modern and 
classic designs; and a special “high 
style” group of carpets made exclusive- 
ly for interior designers. Also available 
to you is the Mohawk running line of 
velvet, axminsters, tufted and needle- 
woven carpets, as well as their exten- 
sive group of carpets for contract and 
commercial installations. 


‘Out Damned Spot'' 


The Dow Corning Corporation, whose 
products range from car polish to eye- 
glass cleaners, have just introduced the 
“Sylmer process”, a silicone finish for 
upholstery fabrics, which makes the 
fabric resistant not only to abrasion 
but also to oily spots and stains. Be- 
cause of this, many colors and types of 
fabrics which were previously imprac- 
tical for upholstery can now be eco- 
nomically and safely used. Spots and 
stains can be easily removed from the 
treated fabric without leaving solvent 
rings. The Sylmer process was intro- 
duced at the National Homefurnish- 
ings Show on fabrics from such firms 
as Boris Kroll, F. Schumacher, Stro- 
heim & Romann and Scalamandré 
Silks. Fabrics treated with silicone are 
available to the trade on a custom 


basis. 


Fiberglas Panels 

Where the job of the architect ends 
and that of the interior designer be- 
gins is sometimes difficult to deter- 
mine. We feel, however, that decora- 
tors should at least be familiar with 
new materials which, although pri- 
marily architectural, are becoming as 
much a part of decorative schemes as 
curtain fabrics. 
Alsynite panels of translucent Fiber- 
glas which can be used for both deco- 
Alsy- 


One such material is 


rative and structural purposes. 
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nite is available in flat or corrugated 
sheets in several standard lengths and 
widths and in a wide selection of 
colors. It can also be made in special 
colors and sizes on order. It is in- 
stalled like ordinary wallboard, and 
applications are practically limitless. 
In the home, Alsynite is excellent for 
luminous ceilings, movable screens, 
room dividers, shower stalls. In stores, 
offices and institutions, its uses are 
manifold. From a decorative point of 
view, Alsynite adds color and interest. 
Its chief practical qualities are its 
durability and its easy manageability. 
There are numerous distributors 
throughout the United States. An 
illustrated booklet with colored shots 
of typical installations may be ob- 
tained by writing to the Alsynite Com- 
pany of America, 4670 De Soto Street, 
San Diego, California. 


Design Underfoot 

We recently attended a press showing 
at the William Gold showroom, 19 
East 53rd Street, New York, where 
Mr. Gold's latest creations in smooth 
surface floor designs are on display. 
Although Mr. Gold has been using 
metallic inlays with vinyl tile for some 
time now, he continues to be a pio- 
neer and an “avant-garde” trend setter 
in the field of smooth surface floors. 
One of the first to use brass inlays, 
Mr. Gold has now created new de- 
signs incorporating other metals — 
stainless steel, aluminum, pewter, and 
copper. Motifs are displayed on full 
scale panels, and, of course, can be 
varied to fit your needs. Design possi- 
bilities are apparently limitless, rang- 
ing from a simple border of stainless 
steel strips to an elaborate and intri- 
cate medallion pattern. A suggested 
border for a room of solid color vinyl 
is a copper chain design in white 
vinyl. Copper has also been effectively 
combined with cork and even natural 
pigskin. Another motit has an inter- 
lacing design of steel and brass creat- 
ing marvelous light and shadow effects. 
In addition to his new designs for 
floors, Mr. Gold has used vinyl and 
metals as tops for several unusually 
striking tables. A “Harlequin Table” 
uses white vinyl with brass and stain- 
less steel inlays to create a diamond 
motif; another has brass nuggets in- 
laid in black vinyl; and a game table 
has chess squares of brass and _ steel 
with recessed wells of steel to hold 
glasses. All tables are mounted on 
brass legs and are available exclusively 
through William Gold. 
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light... 


multiplies the decorative possibilities 


nts tire of static interiors. Give 
the flexibility they want with 
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MOE LIGHT, Fort Atkinson, Wis. 


MOE al , (Division of Thomas Industries Inc.) 


Plants at Fort Atkinson and Sheboygan, Wis. 
Princeton, Kentucky and Los Angeles, Calif 


‘‘How To Do It'' Book 


MOE LIGHT, Dept. ID-9 


Fort Atkinson, Wisconsin 

(Division of Thomas Industries Inc.) 

tam enclosing $1.00 for the new book, ‘Your 
Home and Inspiration-Lighting.”’ If | am not 
completely satisfied, | can return the book to 
Moe Light within 10 days and receive a full 
refund 

NAME - 

ADDRESS 


city ~... ZONE STATE 
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DESIGNER'S DELIGHT, continued from page 54 


similarly treated, and fitted with a shaped valance to 
confer added interest. 

Opposite the fireplace is a sofa grouping, consist- 
ing of a modern Regency sofa, upholstered in a two- 
tone embroidered fabric of a darker tangerine color 
than that of the overcurtains, with a mahogany lamp 
table in the Regency style at either end holding a 
bronze doré lamp; on the wall above the sofa is ar- 
ranged a grouping of four octagonal framed antique 
prints. And at the left of the sofa is an oversized 
club chair, upholstered in a beige textured fabric, 
which completes the conversational grouping. To 
add a note of sparkle to the room and relieve the 
effect of the wood pieces, a pair of gilt bamboo tables 
of brass with glass tops for cocktails has been set 
before the sofa. 

Interest in the dining room is divided between the 
handsome fruitwood Louis XV provincial furniture 
and the scenic wallpaper hung like a mural and 
covering an entire wall at one end. The walls here 
are oyster-beige, matching the carpet, and form a 
perfect background for the silk taffeta curtains whose 
maize color heightens the same hue evident in the 
wallpaper panel and the pumpkin color of the up- 
holstery on the chairs. Other noteworthy details in 
this beautiful room are a contemporary mirrored 
and black-lacquered plant stand in the bow window 
at one end, and a superb crystal and bronze chandelier 
that lends sparkle to the ensemble. 

The master bedroom is made attractive with a 
delicate color scheme that is in marked contrast with 
the soft wood tones of the mahogany bed and marble- 
top commode and its accompanying mirror. The floor 
is covered in a luxurious off-white carpet, and the 
walls are carnation pink with antique satin bed- 
spreads and cotton taffeta curtains of a matching hue. 
To underscore the decorative effect, a little Louis XV 
desk and a pair of commodes flanking the bed have 
been painted to match the walls. Such a suave, 
sophisticated room needed only a note of sparkle to 
make it complete, and this is supplied by a pink 
chandelier with amethyst prisms. 

Perhaps the most interesting thing about the 
daughter’s bedroom is the way the pattern of the 
chintz curtains and ruffle of the bedspread, in slate, 
raspberry and white, has been repeated in the paper 
used on the ceiling. The graceful Louis XV furniture 
is painted bone-white, trimmed with gold, and is 
effectively set off by the contrasting blue-gray walls 
and carpet. The quilted bedspreads of the twin beds 
are raspberry, adding a final contrasting note to a 
delightful color scheme. 

No discussion about this charming house would be 


Continued on page 100 
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BUFFALO........... at factory, 1893 Elmwood Ave. 
NEW YORK... (3d 305 East 63rd Street 





BAS oe AON 6-158 Merchandise Mart 


TREO ORBIT 0 coe 14 Newbury Street 
151 N. Robertson Blvd Bookcase T609-2 
Typical of the many new designs fea- 


SAN FRANGISOG | isi 8e8 312 Sutter Street tured in the new Kittinger Catalog 
just off the press. Send for your copy. 


Exclusive Makers of Williamsburg Restoration Furniture Reproductions 

















Ny . 
k eaturing one of New York’s finest 
collections of old French oil lamps 


and decorative accessories 


To the trade exclusively 


oii FLINT and BRADLEY 


INCORPORATED 





206 EAST 52nd STREET * NEW YORK22 °*_ PL5-1485 
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THE BALANCE OF HISTORY: 





[JOHN SCALIA’S UNIQUE 
VARIATIONS ON 


THE PAST 


You see here a grouping of dining pieces 
from the new Directoire Group by John 






Scalia. Themed as a light cherrywood syn- 






thesis of the late Directoire and carly 






French Empire styles, the group has come 





to be identified by its elegant touches of 
brass; bandings of ebony; swashes of slate. 







Running the full range of basic wood 






pieces for the dining, living, and bedroom, 






the group reaffirms John Scalia’s posi- 
tion as the unique modifier of 18th & 19th 
Century English and French furniture. 









JOHN SCALIA, INC. 
SCHMIEG & KOTZIAN, INC, 


$21 East 72nd Street, New York City 21, N. Y. 





JOHN SCALIA, PRES 





Chicago « Dallas « Kansas City ¢ Miami Beach 












DESIGNER'S DELIGHT, continued from page 98 


complete without mention of the cheerful dinette, 
or breakfast room. The walls are made colorful with 
a scenic wallpaper showing scenes in New Orleans, 
the dominating salmon color being reiterated in the 
marbleizing of the vinyl tiling of the floor, This 


_ pleasing salmon color appears again in the painted 


wrought iron chandelier and on the leather used for 
upholstery. No curtains, it will be observed, have 
been hung; instead, a shaped surround has been cut 
from wood and painted to simulate a valance sur- 
round, behind which tapestron is used for curtains. 
Against this colorful background wrought iron furni- 
ture, painted mocha color, has been set, the table 
fitted with a glass top. 

Unfortunately space does not permit views of 
the son’s bedroom, developed in a refreshing and 
original modern decorative treatment; nor can a 
description be given of the charming recreation room 
in the basement, designed for fun to resemble a 
Western ranch, with rustic fences and oak furniture. 

The designing throughout the house reflects the 
thoroughness of detail in original planning which 
Interior, Designer Belle Schwartz has employed in 
creating for her client a beautiful background. 


SOURCES: House, pages 50-55 
ENTRANCE HALL 
Wallpaper: Wall Trends 


IVING ROOM 

Printed curtain fabric: Elbert Jackson 

Orlon fabric at windows: Cheney-Greeff 

Upholstered furniture: Guild Furniture; fabrics: Boris Kroll; 
Scalamandre Silks; F. Schumacher & Co. 

Marble-top coffee table: Freeman Furniture Co. 

Lamp tables: Grosfeld House 

Pictures: Saxon & Clemens 

Mirrored clock: William Lyons 

Antique sconces and lamps: Benthan, Ltd.; shades: Henri 

Carpet: Lederer’s Imperial Majesty 

Bird cage: Carfax 

Brass bamboo cocktail tables: Charles W. Hamilton 

Antique Adam mantel: Ye Olde Mantel Shoppe 

Wall carving: Interiors Import 

Pair Italian Directoire chairs: Mezzanine 


DINING ROOM 
Table and breakfront cabinet: Casaragi 
Chandelier: I. Albert 
Mirrored table: Grosfeld House 
Scenic wallpaper: Murals, Inc. 
Fabrics: Henrose 


DINETTE 
Wrought iron furniture: Lee Woodard 
Chandelier: William Lyons 
Wallpaper: Renverne’s New Orleans 


BEDROOM 


Fan picture: Saxon & Clemens 

Bed and commode: Grosfeld House 

Fabric for bedspread: Kent-Bragaline 

Fabric for curtains: Updecor-Ramsona 

Desk and chair: Richard Wheelwright 

Chandelier: William Lyons 

Antique lamps: David Weiss; shades by Henri 
CHILD'S BEDROOM 

Furniture: John Widdicomb, at John Stuart 

Lamps and clock: Warren Kessler 

Wallpaper and matching chintz: Jackson Ellis 

Bird cage fixture: William Lyons 


- 














SOURCES: 
“Home for 40 Boys,” pages 64-69 


STUDENTS' LOUNGE 
Floor covering: Burton Scherer 
Grasscloth wallpaper: Louis W. Bowen 
Curtains: Jofa 
Fireplace & equipment: Edwin Jackson 
Round table: Nahon 
Chairs around table: Saybolt & Cleland 
Leather on chairs: Johnson 
Upholstered chairs: Saybolt & Cleland 
Sofas: Ben Feibusch 
Fabric on sofas: Updecor 
Fabric on chairs: Jofa 
Benches, Chippendale chairs: Saybolt & Cleland 
Fabric on benches and Chippendale chairs: Scalamandré 
Lamp tables: Kittinger 

LIVING ROOM OF HEADMASTER 
Floor coverings: Ernest Treganowan 
Curtains: Quaintance 
Scenic wallpaper: Katzenbach & Warren 
Desk & upholstered chairs: Jens Risom 
Desk chair: J G Furniture 
Sofa: Ben Feibusch 
Fabric on sofa: Morley-Fletcher 
Floor lamps: Newell-Hayes 
Cocktail table: Laverne 
Fabric on chairs: Knoll 
Small table: Design Previews 

LIBRARY 
Long tables, desk and chair: Jens Risom 
Bookshelves, bench & cabinets: Herman Miller 
Round table: Knoll 
Chairs: J G Furniture 
Lighting fixtures and floor lamp: Lightolier 
Curtains: Erbun 
Picture: Charles R. Gracie 

DINING ROOM 
Dining tables & chairs: Knoll 
Chest: Parzinger Originals 
Serving table: Klaus Grabe 
Wallpaper: Katzenbach & Warren 
Curtains: Stroheim & Romann 


MASTER'S LIVING ROOM 


Floor covering: Burton Scherer 

Curtains: Henry Cassen 

Chairs & sofa: Ben Feibusch 

Desk Knoll 

Cocktail table: Jens Risom 

Fabric on lounge chair: Norbar 

Fabric on sofa: Jofa 

Fabric on chair in foreground: Anton Maix 
Lamp: Lampland 


DORMITORY 
Beds: National Slumber Products 


Chests: Klaus Grabe 

Fabrics: Erbun 

Interior designers specializing in Americana will 
be interested to learn that the Detroit Institute of Arts 
has established the Archives of American Art for the 
collection in one central place of documentary ma- 
terial on American painters, sculptors and craftsmen. 
The aim is to assemb!e everything that will ultimately 
make the collection the most effective center for re- 
search on American art. Whatever may throw light 
on the arts in America, from the landing of the first 
Europeans to today—letters, journals, sketchbooks, 
clippings, biographies, monographs, catalogs, periodi- 
cals and photographs of works of art will be included. 
The Archives will be administered by the Institute's 
Reference Library and will be open for free reference 


use to students and researchers. 
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in splendour, from the remarkable age 





of its origin. The breakfront pictured here 






is but one of a fabulous collection of such 






pieces most of them, like this one, from the 
English 18th Century. Like this one, 

cach Schmieg & Kotzian piece is an un- 
paralleled example of the kind of furni- 

ture-making that comes with the unyielding 
belief that these forms of the English 


are the attainment of perfection. 
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DYNASTY FURNITURE, continued from page 94 


Drummond turned up in New York, a casualty of 
the Communist regime in China. He had a loft full 
of irreplaceable (and very expensive) pieces of fine 
Ming furniture, which soon disappeared in the mar- 
ket. What then? What to do? Why not make more 
furniture in free China, disassemble it for inex- 
pensive shipping, and put it back together again in 
New York—priced low enough for people like our- 
selves to buy? Dynasty Furniture was the result. 

So now the impending loss of the furniture we have 
waxed and loved so dearly—furniture whose com- 


panion pieces will remain behind the Bamboo Cur- 





tain for at least our lifetime—will not leave us so 


desolate. For with one exception, the Drummonds 
have succeeded in continuing the tradition that began 
with Shang and culminated with Ming. The ex- 
ception is the wood. The particular rosewood of 
our Ming pieces is now extinct. Other rosewoods are 
unobtainable in war-torn Indo China. But solid 
teak has turned out to be a more than satisfying sub- 
stitute. Here is what the Drummonds have done 
with it. 

In British-owned Hong Kong, Robert Drummond 
has assembled a crew of Chinese workmen long fa- 
miliar with the traditional tools and methods of 
furniture-making. The supply of hard, Siamese teak 
is nearby and inexhaustible. (A blond wood, teak 
lends itself admirably to all shades of finish.) ‘There 
in the Hong Kong factory, and thanks to the thorough 
studies of Gustave Ecke and the Drummond brothers, 
the authentic pieces of the Ming Dynasty are faith- 
fully copied, just as the Ming craftsmen copied them, 
with variations, from Yuan, Sung, T’ang, Wei, Han, 
Chou, and Shang. 

Taken apart like a Chinese puzzle, the furniture 
is then shipped to New York, where William 
Drummond has trained a crew of American craftsmen 
to put it together exactly as it always has been built. 
For this reason the Drummonds can make the extra- 
ordinary offer to buy back at any time, at three- 
fourths of the purchase price, any piece of Dynasty 
Furniture they sell. 

Its style is as timeless as a Shang bronze, and as 


Continued on page 105 
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DYNASTY FURNITURE, continued from page 102 





tolerant of other, subsequent, styles as only true 


aristocracy can afford to be. 


Its solid wood is im- 


pervious to the ravages of weather, alcohol, and small 


children. 


Its craftsmanship is the same that makes 


our 200-year-old desk, chairs, and tables apparently | 


indestructible. 


over the prospect of losing them. 
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Wu 
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Sung 
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Northern Wei 
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Northern Ch’i 
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T'ang 


H’siao Wu Tai, or Five Small 


Hou Liang (Later) 
Hou Tang 

Hou Tsin 

Hou Han 

Hou Chou 

Sung Dynasty 

Yuan Dynasty 

Ming Dynasty 

T’a Ch’ing 

K’ang Hsi Period 
Yung Cheng Peried 
Ch'ien Lung Period 
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Tao Kuang Period 
Hsien Feng Period 
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Kuang Hsu Period 
Hsuan T’ung Period 


Republican Period 
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FABRICS OF THE PAST 200 YEARS 


Editor’s Note: In the April INTERIOR DeEsIGN there was printed 
an article titled, Antique Textiles, which presented a general 
survey in brief of historical textiles used down through the 
ages. Sir Ernest W. Goodale, Chairman and Managing Director 
of Warner & Sons, Ltd., weavers and printers of fabrics, in 
commenting on the article, wrote from London as follows: “I 
realize, of course, that such a subject can only be treated in the 
very barest outline . . . It did occur to me, however, that perhaps 
less than justice was done to those textiles emanating from 
Britain.” The commendable article herewith, by Sir Ernest W. 
Goodale, emphasizing the textiles manufactured in Britain, 
comprises excerpts from the bulletin of the Journal of the Royal 
Society of Arts. 


Fabrics for interior designers include textiles for 
curtains, tight and loose covers for upholstery, bed- 
hangings and wall coverings, and I should like to 
begin by trying to bring to your mind the kind of 
fabrics which were in general use in 1754. Long be- 
fore that date decorative fabrics which before had 
been produced largely for the embellishment of the 
person of bishops and nobles, had begun to be used 
for the decoration of the home, and by the year men- 
tioned some of the most luxurious fabrics were being 
produced in ‘Tours and Lyons in France, in Genoa, 
Pisa and other centers in Italy, and in Spitalfields in 
England, for the beautifying of the home. We know, 
from the many books written to describe them, of the 
rich brocades and velvets which adorned the great 
palaces of royalty, the nobility and landed gentry. In 

Contnued on page 108 
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FABRICS, continued from page 106 


1754 Versailles was at its zenith, and a few years later 
the Petit Trianon was built by Louis XV and became 
a favorite residence of Marie Antoinette. Walls were 
covered with silk hangings and windows with tapestry 
or curtains of heavy silks. 

The 18th century in England saw a great number 
of country houses and large London houses being 
built, with reoms that were far more spacious than 
those of their more modest predecessors, so that the 
small Queen Anne furnishings appeared quite out of 
proportion. ‘To suit these new interiors, decorators 
designed pedimented and pilastered furniture that 
carried on the architectural lines of the rooms. The 
simple ornamentation of the decorated Queen Anne 
style of even the smaller scale furniture gave way to 
heavier and perhaps less satisfactory embellishment. 

It was the fashion during the 18th century to take 
an interest in painting, archaeology, architecture, and 
every aspect of antiquity. The enlightened dilettante 
on his return from the Grand Tour filled his house 
with marbles—for the most part Italian copies of 
classical originals—every sort of Italian painting ex- 
cept the Primitives, porcelain from the great Con- 
tinental factories, and a variety of objects of anti- 
quarian interest. These tastes are reflected in the 
fashion for Palladianism that affected the appearance 
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of both the inside and outside of the 18th-century 
house. 

Linsey-woolsey, serges and camlets are names of 
wool textiles and seem originally to have been pro- 
duced as dress materials. Linsey-woolsey was a very 
strong coarse twill-weave fabric made for rough wear; 
it often had a linen or a cotton warp and a wool weft. 
Serge is another term formerly applied in Yorkshire 
to rough-handling coarse wool fabrics woven in a twill 
design. Camlet was another twill cloth made of 
yarns composed of wool mixed with silk or goats’ 
hair in the 18th and early 19th centuries. Both French 
and Yorkshire manufacturers produced the cloth in 
the gray state and then piece-dyed it for use as cloaks. 

Decorated cottons are a comparatively recent ac- 
quisition in Europe. The general use of cotton for 
printing on was the result of the opening up of Asia 
by the great trading nations of the West. Dyed and 
printed cottons were imported from India as early as 
the 16th century, and in the beginning of the 17th 
century we find the word “chintz” being used, as 
anglicized plural form of the Hindustani word 
“chint” meaning a colored or variegated cotton cloth. 
These cloths were printed partly by hand and partly 
by resist dyeing and were used for dresses as well as 
for bed hangings and curtains, popular substitutes 
for the silks and velvets which only the wealthy could 
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FABRICS, continued from page 109 


afford. Their popularity brought forth violent pro- 
tests from the rival silk and linen trades, resulting in 
an embargo being placed on their importation. This 
was varied from time to time and ultimately removed 
entirely in 1774. 

Meanwhile, certain printing works had been estab- 
lished in England at Richmond in Surrey, Old Ford 
in Essex, and at Crayford in Kent, and because of the 
embargoes and restrictions on printed fabrics, these 
English printers used linen and linen-and-cotton mix- 
ture cloths, and it is on record that the excellence 
of English printing in the 19th century and even up 
to the present day is due to these printer-forebears 
having to learn their craft the hard way, since linen 
printing is more difficult than cotton printing. 

No reference to printing would be complete with- 
out mentioning Jouy. France, too, had her embargo 
on the import of Jndiennes as they were called. This 
was at the instance of the woolen and silk industries. 
The embargo did not apply to certain free towns and 
it was abolished altogether in 1759. This led to the 
establishment of many printing plants, the most 
famous of which is that at Jouy near Paris, founded 
in 1760 by Oberkampf, a German who had learned 
the trade in Switzerland. His toiles de Jowy soon be- 
came the vogue and later received the patronage of 
the Emperor Napoleon himself. 

At the time, therefore, that Robert Adam and his 
brother James, influenced as they had been by their 
explorations at Spalato, were building the great 
houses of the wealthy, with sash windows—which 
looked out over the picturesque parks laid out by 
such landscape artists as Capability Brown—curtained 
with silks and brocades woven with floral and classical 
designs, those of the less wealthy were curtained with 
coarse woolen twill weave fabrics and printed linens 
and cottons. 


During the last part of the 18th century there was 
almost nothing carried out elsewhere in Europe as 
good as the best Louis XVI and English work. Under 
Louis XVI restrained arabesques in the Pompeian 
style replaced the cascades of carved amorine, musical 
instruments and foliage, popular earlier in the cen- 
tury; and while the French Revolution did not en- 
tirely do away with this idiom, it reduced the already 
restrained style to its lowest terms. Toile de Jouy wall- 
papers became popular and to a great cxtent 
superseded the use of tapestries, which ceased to be 
fashionable except as a covering for chairs and sofas. 
This trend operated during the Directoire and Em- 
pire periods. ‘The heavy furniture of the Empire 
period was usually arrayed against walls that were 


Continued on page 113 
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FABRICS, continued from page 110 


either stretched with silk damask or brocade, usually 
in dark red or dark green, or were frescoed with 
Pompeian subjects. A very good example of this type 
of decoration is to be found in Malmaison, the house 
built and furnished by Napoleon I just outside Paris 
for the Empress Josephine. 

While all this was happening in France, the Prince 
Regent was in command at home. The Regency style 
took two forms. In the case of the larger houses the 
style of decoration popularized by the Adam brothers 
gave way to the stronger and simpler forms of the 
Greek Revival: the same decorative motifs no longer 
integrated furniture and rooms into one complete 
scheme; walls, no longer finely plastered, were papered 
or hung with brocades in rich colors; curtains and 
pelmets elaborately fringed, tasseled, draped and 
ruched, gave the window great importance as a deco- 
rative feature; and the floors were covered, often up 
to the walls, in carpet patterned with a repeating 
ideas of the 
Greek way of life, women in high-waisted dresses of 
muslin draperies, and little else, reclined on those 
curved sofas, which became standard units of Regency 


motif. In accordance with the new 


decoration, as were the lyre’s shape, the key pattern 
and the laurel wreath; the heads of deities bearded or 
female and the dolphin were also typical motifs of 
this style. 

As the 19th century advanced the Greek was grad- 
There had 
been various Gothic experiments in the 18th century 


ually superseded by the Gothic Revival. 


—notably by Horace Walpole at Strawberry Hill— 
which were really no more than Rococo fantasies 
with a Gothic flavor, but by the 1830’s the-newly- 
grown Romantic Movement, tired of the tyranny of 
the classical tradition, decided to go back to the 
Middle Ages for its inspiration, At first under Wyatt, 
and later Pugin, this new manner was lively, dramatic 
and original, but as the Victorians fastened on this 
style and made it more and more their own, it grew 
heavy and debased. 

The first efforts in a different direction were those 
of William Morris and his followers, who vainly tried 
to return to former standards of craftmanship and 
design. If what they made was often cumbersome and 
unpractical, at any rate it reflected great sincerity of 
purpose and served as an inspiration to more worldly 
successors. 

Charles L. Eastlake, architect and author of Hints 
on Household Taste in Furniture, Upholstery and 
Other Details, was one writer who was by no means 
satisfied with what we call the Victorian period. In 
his book, printed in 1868, he states that in the early 
part of the 19th century window curtains were only 


made of silk or damask. Later, the material known 
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FABRICS, continued from page 113 


as “rep” was introduced, and this was, he says, in 
many respects superior to what had been used before. 
He then mentions a still better stuff—a mixture of 
silk, wool and cotton—called “cotelan”, produced in 
Germany, which was often worked in diaper patterns 
of excellent design. A French heavy ribbed material 
decorated with broad bands or stripes of color run- 
ning transversely to its length seems to have been 
much in vogue in the 1860’s, as was the new “cre- 
tonne”, then used for bed furniture, etc., which was 
stated to be a good substitute for chintz, in so far as 
it would wash and did not depend for effect on a 
high glaze. 

Another architect, Robert W. Edis, gave a series of 
Cantor Lectures in 1880, and these were later en- 
larged and published. Mr. Edis has some suggestions 
to make for the treatment of drawing rooms, where 
he seems to be very fond of covering the walls with 
what he calls “brocade paper”, and using curtains of 
silk and wool tapestry, and furniture of dark ma- 
hogany. The coverings varied to some extent: “the 
boudoir should have walls hung with a mixed silk 
material of small pattern, mixed gold and greenish- 
blue”; in another boudoir scheme he suggests that the 
walls be divided by an architrave molding so as to 
reduce the extreme height, the upper three feet 
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painted with ornament on a light ground, the lower 
portion hung with silk damask of a quiet tone of 
pale blue. 

The revulsion of Charles Eastlake to some aspects 
of Victorian decoration coincided with that of Wil- 
liam Morris who, in January, 1862, began his business 
of interior decoration in Red Lion Square, London. 
In house decoration of all kinds—furniture, wall- 
papers and hangings (which he preferred to paper), 
carpet-weaving, and the painting of glass and tiles, 
needlework and tapestry—he formed a school which 
was dominated by his protest against commercialism 
and his assertion of the necessity for natural decora- 
tion and pure color, produced by hand work and in- 
spired by a passion for beauty irrespective of cheap- 
ness or quickness of manufacture. There is still some 
demand today for these famous patterns which did so 
much to stir the later Victorians out of the rut into 
which the industrialization of craft-based industries 
had led them. 

Any discussion of Morris will naturally include 
Walter Crane, Owen Jones and Benjamin Warner, 
who did much to bring art into the daily life of all 
classes, devoting much attention to designs for tex- 
tiles, wallpapers or to house decoration. 

The next milestone in our 200-year-old story is 
that of the Art Nouveau movement. The Art Nouveau 
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FABRICS, continued from page 115 


was consciously and hopefully launched, says Henry 
F. Lenning in his book on this movement, in the 
1890’s as a concrete expression of social conscience. 
It was to combat the lingering romantic tradition of 
the 19th century and . . . incorporate the individual- 
istic and imaginative techniques which persisted in 
the Arts. Scientific romanticism was the basic theory; 
a wedding of the clean unbroken lines of the machine 
with a linear aesthetic derived from nature was the 
goal. How far did it succeed? The flippant ex- 
hibitionism of its designers exhibits a tendency to 
cater to the frivolous prosperity of the turn of the 
century, says Lenning, and certainly a great many of 
the manifestations of the style now seem merely 
fashionable and amusing. Another writer refers to 
this style with its strange and ugly melting forms as 
“inspired by lily roots and twisted vegetation.” 

It was C.F.A. Voysey, an architect, who used the Art 
Nouveau movement seriously and made a solid con- 
tribution toward the development of a modern do- 
mestic style, with houses built on low horizontal lines, 
long flights of casement windows, simple roof lines 
and plain battened chimney stacks, which have an 
unaffected artlessness contrasting agreeably with the 
fussy and gabled buildings which the majority of 

Continued on page 119 
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FABRICS, continued from page 116 


architects were erecting in the years about 1900. The 
interiors of these houses were as direct in decoration 
as the facades, and usually Voysey designed the furni- 
ture for the principal rooms so that the general ap- 
pearance was unified and effective in the same way as 
the great Robert Adam had done over a century 
before. 

Many people date the modern movement in in- 
terior decoration from the International Exhibition 
of Modern Decorative and Industrial Arts, in Paris 
in 1925. It certainly focused the eyes of the world 
on the beginnings of a young movement and gave it 
great encouragement. Many firms produced specially 
designed exhibits and subsequently vied with each 
other in continuing the movement. Sir Frank Warner 
sent his staff designers to visit the Exhibition, and 
they were greatly exhilarated by the brilliant, even 
gaudy, colors and original designs they «saw there. 

It is not surprising, however, that the new effort to 
popularize these brilliant colors and unusual designs 
met with considerable opposition and in the end led 
to a revulsion of feeling. Whittaker, inspired by the 
French exhibits showing North African influence, 
produced the Knaresborough pattern; another young 
designer, Albert Swindells, produced the Excelsior. 
These reflect the use of the new fiber, rayon, then 
known as artificial silk and coming to be used in the 
manufacture of furnishing fabrics. 

As to the word contemporary often used today as 
a synonym for “modern”, much discussion has taken 
place as to its correct use. My researches for this 
paper have confirmed my view that all original 
work is contemporary of its epoch, and I have seen 
instances of 18th-century patterns, for example, being 
called contemporary designs. In the absence of a 
better word, we must continue to call designs of this 
century’s creation “modern” until, if any survive, 
posterity refers to the style or period of George V, 
George VI, or Elizabeth II. 


ALL ABOUT LEATHER 


Leather has been used for upholstering since pre- 
historic times, and it is in spiraling demand for 
boudoir, living room and office furniture, and rich 
decorative uses such as wall coverings. At the same 
time, genuine leather upholstery has marched abreast 
of the industry’s technical progress, both from a 
mechanical and design standpoint. Today, superior 
leather finishes can be had in every color of the rain- 
bow, matching any design motif. Modern upholstery 
leather sets new standards of heat, moisture, soiling, 


| 


and wear resistance, and has advanced in pattern, | 


pleating, and handling characteristics, 
Continued on page 120 
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LEATHER, continued from page 119 


Three principal types of leather are used. Full top- 
grain leather is the finest grade. It is the first cut 
taken from the hair side of the hide, only the hair 
being removed. Snuffed top-grain leather also is the 
first cut taken from the hair side of the hide, the 
surface being lightly sandpapered after removing the 
hair. Deep buffed leather is the cut directly under- 
neath the top grain. 

All genuine leather is surface finished by advanced 
methods and subject to scientific color treatment to 
meet today’s color and design needs. The method of 
calculating covering quantities, while in many re- 
spects duplicating that employed for fabrics, has 
certain specific requirements to be taken into con- 
sideration, both in estimating for quantity consump- 
tion and in cutting. The shape of a hide is an 
irregular rectangle with projecting portions indicative 
of the neck and legs of the animal from which the 
hide has been removed and converted into leather. 
These irregular edges, occurring with considerable 
similarity, make careful calculation of the square 
footage necessary. When a hide is received by the 
upholstery manufacturer, it carries a ticket or other 
designation of its square footage contents, exact to 
the least fraction. It is necessary to cut the upholstery 


with the least amount of waste, according to the size. 
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ENGLISH FURNITURE 
CHIPPENDALE: ‘Thomas Chippendale, son of 
John Chippendale, was born in Otley, Yorkshire, in 
1718. A son, 2lso named Thomas, kept his cabinet 
shop going until 1824, thus rounding out over half a 
century of continuous operation. Of the man himself 
little is known. His clients included English royalty 
and the merchant princes of his day who enlisted his 
services for every household refinement, from “‘a ma- 
hogany house for a monkey” (price 18s) to “a very large 
pierglass” (price £290). Some of his clients proved bad 
risks, such as the notorious Madame Cornelys, for 
whom he had furnished Carlyle House, who failed to 
pay anything at all. While not a copyist in any sense 
of the word, nevertheless Chippendale borrowed freely 
from earlier forms and styles, making adaptations of 
Louis XV furniture and pieces designed by Robert 
Adam. His best motif—and most characteristic—was 
the claw and ball foot, which had its origin in China 
and came to England in trade with the Orient. 


ADAM: The Adam style refers to the vogue of the 
classic revival in favor in England during the late 18th 
century (circa 1765-1790) as developed by the two 
brothers Adam, principally Robert, the elder, born in 
Scotland in 1728 and educated in the University of 
Edinburgh, whose designs influenced Hepplewhite and 

Continued on page 124 
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Elegant modern furniture 
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At last — furniture designed deliberately for 
modern living — from head to foot! Comfort- 
able, durable, lightweight, inexpensive, and so 
easy to care for! TROY AMERICANA is good 
modern design made better: a touch of romance 
in the form of gold anodized aluminum ferrules 
has been added! This is modern functional 
furniture that dares to be glamorous! 


% foam rubber cushions made in slipcover style 
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ENGLISH FURNITURE, continued from page 122 


Sheraton, as well as others. The Adam style was a nov- 
elty without precedent in any other type of furniture, 
so that Robert Adam had to teach the cabinetmakers 





the real character of his designs. The style was never 
very enthusiastic in America, as it reached its apex at 





the time of the Revolution; its influence, however, is 
refiected chiefly in the designs of mirrors and mantels. 
The brothers Adam were not furniture makers but 
erchitects who, when they designed a house, also de- 
signed the furniture that it might harmonize with the 
décor. They also designed wall and ceiling decoration, 
woodwork, even door knobs. Italian gesso work was 
adapted to the walls and ceilings, partly in relief and 
partly painted. The palest tints of color were utilized, 
and the motifs used in decoration included lozenge-shape 
EVERETT BROWN DESIGN panels, wreaths, medallions and classic figures. 
HEPPLEWHITE: George Hepplewhite is regarded 


Highlighting this new as the designer-craftsman par excellence, although 


fabulous collection of Decorator 4 ; ps: core i 
Inspired Clocks little is known about him. The date of his death is 


supposed to be 1786. The Hepplewhite style was 

Yolemo. | founded on lightness and delicacy, and is transitional 
C ocks in character—beginning with the public taste for 

ZEELAND, MICHIGAN carved mahogany and ending with inlaying and 


painted decoration, His reputation hinges on small, 
WRITE FOR DESCRIPTIVE FOLDER delicate tables, commodes and desks, rather than on 
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For information 
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DAVID BARRETT 


542 Central Ave., Cedarhurst, New York, CE 9-1643 
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large pieces of furniture. He was first of all a master 
chairmaker, and his work is so beautifully conceived 
and executed that it is rare indeed to come across a 
poorly designed Hepplewhite chair. Like Chippen- 
dale, he was influenced by the current French taste. 
He had much to do with the development of the 
sideboard, and to him is credited the development of 
the tambour and secrétaire drawer. Many a delight- 
ful item of furniture of the period in which he lived 


can be traced to his influence. 


SHERATON: 
18th-century furniture designers, was born in Stock- 
ton-on-Tees in 17 


Thomas Sheraton, the last of the 


50 and came to London about 1785. 
Although a trained cabinetmaker, there is no evidence 
that he actually made any furniture himself. Instead, 
like the brothers Adam, he took orders for furniture 
of his own design to be made by others. His suc- 
cesses were due to his various “Drawing-Books” which 
were in considerable demand with cabinetmakers, and 
he was the first to co-ordinate the designs that bear 
his name. Compared with Hepplewhite, Sheraton 
may be said to have exhibited a greater flair in his 
designing and shown more originality. His chair 
backs are square, with the back legs extended to meet 
the top rail, resulting in improved construction and 
cheaper cost in 


yroduction. His general taste was 
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This high-piled, closely woven, all-wool faced, 
washable twist broadloom is the finest carpet 
available to the decorative trade today. Stocked 
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a new fabric 


source of importance! 


WOLFIN ASSOCIATES, INC. 


13 East 53rd St., N.Y.C. PLaza 3-0652 


NORDISKA 

Representing: @— SWEDEN 
Hargri Iac., 

1243 Mdse Mart, 


Chicago 


Decorators Mart, 
3912 Alton Rd., 
“MODULOR™ ee | a 
by Astrid Sempe Miami Beach 
write 


for sample Also exclusively ours, 


ARTWEAVE FABRICS for upholstery 





In Philadelphia it’s delicate, slender motifs, vertical lines and long, sweep- 


ing curves. Chairs and cabinets were supported by 


Anastasia for fine upholstered narrow tapering or slender turned legs, and his use of 


rare wood inlays added much to the charm of his style. 


. 
custom furniture REGENCY: In 1811 when George became Prince 

Regent, the prevailing and firmly established fashion 
in furniture and interior design was Regency, a style 
developed in England at the beginning of the 19th 
century. It was a neo-classic revival and a turning 
away from the over-elaborate architectural forms of 
the late 18th century, beginning before George be- 
came Regent and lasting until his death in 1830. 
The urge was for simplicity and the elimination of 
unnecessary ornament. The style was sponsored by 
Sir John Soane, architect of the Bank of England, 
Henry Holland, architect to the Prince of Wales, and 
John Nash, who rebuilt Carlton House, and laid out 
Trafalgar Square, Regents Park, and was the architect 
of Buckingham Palace. Most prominent in this 
circle, however, was Thomas Hope, advocate of the 
Regency style in architecture, furniture and interior 
design. Naturally the style had a strong architectural 
flavor, due to its sponsors being trained architects. 
contract UPHOLSTERED > Lee Heavy paneling and mantelpieces of the Georgian era 
— tale mar disappeared, as well as overdoors and broken arch 
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pediments. In their place was the “streamlined” 
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Southland 
S Interior Movable 
hutters 
Reproductions of the finest Colonial interior 
movable shutters. Rich, glowing solid walnut in 


natural finish — wax rubbed. Or beautifully styled 


western pine shutters. 
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Custom Built at “Ready-Made” Prices 


Once interior shutters were limited to the most 
expensive homes or office suites. Custom labor 
using hand tools, made every installation a costly 
special job. Now SOUTHLAND SHUTTERS are 
custom built with the most modern equipment. 
Moderately priced — even in solid walnut. Cost 
no more than good draperies and curtains. 
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JUSTICE MANUFACTURING CO., INC. 


@ Write for FREE Department ID 
Catalog and Price List! Tootle Building, St. Joseph, Missouri 
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DRAPERY HARDWARE 


Whatever you need—ivory, aluminum, gleam- 
ing brass or special finishes, from sash rods to stage 
track — it’s all in this handy new indexed catalog... 
as great a range of drapery hardware as you can 
find in the industry today! 

Special feature: three packed pages of merchan- 
dising aids to quick and repeat sales. 


SEND FOR YOUR NEW GOULD CATALOG NO. 16 TODAY! 
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classic interior. Ornament was restricted with an F 


FURNITURE, continued from page 126 


absence of carving, and cornices, and moldings were 
greatly simplified. Plastered walls were either painted 
or hung with wallpaper. Marble mantels began a 
vogue that was to continue through the subsequent 
Victorian era. Furniture to be effective against such 
an austere background had to be distinctive and 
sophisticated. The designers were intrigued with the 
recent excavations at Pompeii, consequently sofas 


were designed like Roman beds, and bookcases and ial splid 
cabinets followed the architecture of old temples or PRE: ee 
were ornamented with ormolu representing classic . he 
heads. Construction was excellent, and the woods — 
used were rosewood, satinwood, and tulipwood, inlaid 4 
with brass or ebony ornament. In the United States, ‘ - 2 — 
Duncan Phyfe was the greatest advocate of Regency ~ Pe ~ Po%, be 
design. 3 <> rH 
While much of the American furniture which was ~~ za 
made for the great houses of the Early Republican wai * ’ «f ’  * 
period is fine in workmanship and in the choice of & ah : 
veneers, it could hardly be expected to possess the tra- 
ditions of the English work. During the whole of 
the 18th century, the sole arbiter, in matters of pro- 
portion, was the cabinetmaker, who had little to guide 
him other than tradition, which is only another name _— 
for inherited accuracy in such matters. 


Continued on page 130 
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italian exelusives 


Design masterpieces in solid brass, glass and 
polished woods. Exclusive imports created 
in the Italian tradition of fine workmanship. 





See our impressive display of tea 
wagons, bar carts, beds, chairs, 
coffee and lamp tables, smoking 
stands, benches, room accessories. 
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brass casters. | 
its value is | 


So much American-made mahogany furniture in the 
English Empire, or Regency, manner has been labeled 
“Duncan Phyfe” on the mere style-resemblance, that 
in justice to Phyfe, it must be pointed out the mere 
style is no criterion whatsoever. Phyfe’s choice of fine 
mahogany, and the manner of his carving are unmis- 
takable when one has made a study of authentic ex- 
amples, as those on view in the Museum of the City 
of New York, and in the Metropolitan Museum of Art. 
Whereas Sheraton was a trained cabinetmaker, and 
in this particular was the fellow craftsman with Phyfe, 
he was also a designer, which Phyfe was not. 





FRENCH PROVINCIAL: The well-to-do pro- 
vincial families of France, who increased in numbers 


and wealth during the 18th century, were conservative 
in their tastes and emulated the styles dictated by fashion 
in Paris and Versailles in their own manner. This as- 
sumed a dignified and restrained rendition of the court 
styles in a distinctive way now simply designated as 
Provincial. In its own individual way, it is quite as lovely 
as the more sophisticated renditions of Louis XV and 
Louis XVI, and, in many ways, more adaptable for the 
interiors today. Provincial furniture adhered to its proto- 
types at.court in both scale and general proportions, and 
most of it was made of local fruit woods, waxed without 
staining, or painted. There are available in the market 


today many charming examples of this furniture. 
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carved furniture and frames and all 
kinds of odd chairs and occasional 
pieces always on hand. 


. 
Catalog Mailed on Request 


SHOWROOM 
37-39 East 21st St., New York 
AL 4-6289 
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IN STOCK for quick delivery 


® The most compicte line of carved and 
embossed wood mouldings. 
bd * Imported picture and mirror frame 
6 mouldings or frames, hand rubbed 
or leaf metal finishes. 


EPARTMENTS 20 235c°0owin 
* mouldings. 
wy 


© Folders on request. 
Every 51 


Ly 
decorator GS CUSTOM 


© Decorative and statue hand carv- 
should ings by old-world master ster crafts- 
men and machine carvings, like 
mirror frames, carved legs, table 
know aprons, sculptures, etc. Beauti- 
fully done to your most exacting 
, — at amazingly low If It’s W ood — 
about. e Custom wood turning of any kind Bendix Can Do It 
like knobs, lamp parts, balustres, 
also in smallest lots. 


® Send sketches for prompt attention. 


f | dns 
i! wce.| 192 LEXINGTON AVENUE, NEW YORK 16, N. Y. 
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A woven wood fabric 
original. .with that costly 
look ...at a modest price. 


OE 1 Telegraph Hill 


Inspired by the outstanding land- 
4 mark of romantic San Francisco, 
<@&home of legend, poetry and art, 
synonymous with the traditional 
. the contemporary . . 

the beautiful. 


GrELEGRAPH HILL, rich textures 
combining the mellowness of 


3 Gta 
of! oa hand-hewn woods, bouclé 


—rens gold cordé—for windows, 
G ae room dividers. 
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‘NEW YORK—Arthur Lewis Interiors 
Window Modes 


BOSTON—Murray & Ghiloni, Inc. 
WASH., D. C.—Jack Hurwitz 
CINCINNATI—Duracraft, Inc. 
CHICAGO—Mitchell-David Co., Inc. 
DALLAS—W. Glen Hennings & Asso. 
LOS ANGELES—James Stewart 
PACIFIC N.W.—Coe A. McKenna 


@ ON EXHIBIT: Guild Galleries 
Grand Rapids 
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importers of 
distributors of 
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ADAM COLORS AT SYON HOUSE 


INTERIOR DESIGN is in receipt of an interesting bul- 



































letin prepared by the British Color Council, 13 
Portman Square, London, W. I., from London Rep- 
resentative Henry G. Dowling, titled Adam Colors 
at Syon House. The report is valuable to interior 
designers as a record of authentic colors actually , 
specified by Robert Adam for a notable 18th-century 
country house. These colors, states the bulletin, are 
typical of the colors as they appear now, although it 
is obvious from the great variation of tones in each 
room that the original colors have been affected by 
exposure, This, however, in no way detracts from 
the beauty of the decoration, but gives the rooms a 
mellow and shadowy appearance. 

The anteroom betweer the hall and dining room 
is very richly colored. The walls are in a pale green 
which at its deepest matches silver sage, but where 
it is most exposed to the light it is paler; gilded reliefs 
stand out from large panels of greenish blue, and 
these panels are bordered by a soft rosegray which is 
also the color of the doors and the background of the 
richly gilded ceiling. The polished scagliola floor is 
in deep blues, chestnut reds and ochre, and the 
columns, reputed to have been found on the bed of 
the Tiber, are of verd antique marble ranging in 
color from leek green to a blackish green. 





Widely desired for 
their fing decoratiye 
effect. We are featuring 
&@panese Grasscloth 





William 
Lyons 


















and Hempeloth in 2 dis. 
tinctive textures and 30 No 
colors, Write for sam ro 
Ples and Prices, pata 
Showroom: 


1010 2nd Ave., at 53rd St. 
PLaza 9-3127 




















Leopold Colombo & Bra. : 
Tnporters and Hahere of ive “Lurniture 







Catalog on Request 










hand printed wall papers and scenics\' 

japanese grass cloth, hemp cloth, veneer woods 

leading machine tnade'Wwall papers eel ee 
ine st a pom | 














The wail coloring of the dining room is a golden 
beige, which fades into a lighter, grayer tone where 
affected by direct light. 

In the drawing room, which contains a small area 
of paintwork in Regency cream, the walls are hung 
with red Spitalfields silk damask. The Moorfields 
carpet was designed by Adam and made in 1769; the 
colors used in this carpet have been matched as fol- 
lows: rose pink, old rose, Spinel rose, Chinese jade, 
river blue, bronze rose, topaz, gold, pistachio green, 
greenfinch, and Oriental red. 

The Long Gallery, so called because it is 136 feet 
long, 14 feet wide and high, is decorated mainly in 
grayed green and rose, but these two colors vary 
considerably from a deep tone to a pink beige; the 
green ranges from jade to Celadon. Pilasters at inter- 
vals down the length of the room are decorated with 
delicate floral motifs painted in light, clear yellows, 
blues, green and rose, on a pinky lilac ground. The 
Brussels carpet here is in tones of deep rose, ranging 
to maroon, and light gray-blue and bronze. 


* * * 


Syon House, at Brentford, Middlesex, the historic 
Seat of the Duke of Northumberland, not only satis- 
fies the eye by the splendor of its architecture and its 
fine Adam interior, its elegant period furniture and 
magnificent pictures, but it conjures up lively visions 
of stirring events in its five hundred years of history. 





#€ HEAD-BED co. 


INCORPORATED 


DesignersanaManufacturers of Custom Made 
Upholstered Head boards 
Beds ana Bedding 
a 


= 





Cataiogue for Out-of-town Trade on request 


NEW YORK 22, N. Y.: 976 THIRD AVENUE = PLaza 5-4090-1 
(Bet. 58th & 59th Sts.) 


DALLAS, TEXAS: RODGERS COMPANY, 3017 FAIRMONT ST. 











928 n. la cienega, los angeles, colif. cr 1-1736 


‘rene BRANCUSI : 


NEW YORK © LOS ANGELES i 


—> a ; 
Regal Italian marble 


combines with gleaming PN 
solid brass in our new tripod - \ 
cocktail table. With 30” round ; \ . 
Onyx top, 17” high Ae 

29” dining height, 36" top 





996-998 Ist ave. at 55th st., nyc * mu 8-6827 \ 


















le Pasta 


rat 


Diinisha 


pe oem provin cial 


by Bevelaqua 


For those who appreciate the subtle forms 
and decorative quality of Danish design 

this 32-piece coordinated collection was 
planned. Fine cane work, woven twine and 

carving all echo Danish traditions ... with 


utility features that are purely American. 


Butternut, softly waxed, is the cabinet wood 
used. Handsomely made, moderate in price 
... it's a line of great promise for the 


style-wise homes of today. 





For interior designers in New York territory 


. shown exclusively at Stiehl's ... 


> / 
28 WEST 20TH . NEW YORK SBeb 








lehigh 
5-4370 


metal furniture 


decorator’s accessories 
17 east 64th street 
new york 21 


in chicago in miami 
s. j. campbell co. owens furniture 
6-171 merchandise showrooms 


mart 605 s.w. Ist ave. 


ANTIOUE 
PICTURES 
AND 
PLAQUES 


SAXON & CLEMENS 


64 East 55th St New Y rk City 


TRADE NOTES 


Holly Moves 


Holly Fabrics have moved their showroom to larger 
quarters on the seventh floor at 20 East 53rd Street, 
New York. 


Design-Technics in Chicago 

The ceramic lamps and accessories of Design-Technics 
are now available at the Chicago showroom of Har- 
vey Probber in the Merchandise Mart. Featured are 
some 200 hand-finished bases in a wide range of 
designs, sizes and colors. 


Change of Name 

Accent on Wallpapers has changed its firm name to 
Guy Norman Associates, Inc. and will now be dis- 
tributed in New York by A, H. Jacobs Co., 515 Madi- 
son Avenue, The new headquarters of Guy Norman 
Associates is in Riverdale, New York where they will 
continue to design and manufacture Accent wall- 
papers, Out-of-town distributors are John Willis, Chi- 
Robert E. Sylva, San Francisco; and John 
Roller, Los Angeles. 


cago; 





Manufacturers’ Literature 
“How to Get More Style with Plastic Wall Tile” is 
Continued on page 137 





contemporary furniture 
and accessories 





Illustrated: 


#50 Light Travertine table 
Top 48” x 20”. Height 15”. Solid brass legs. 
Retail $150.00 


¢ Finest Italian marble, onyx, and glass 
mosaics available from quality controlled 

stock. 

within 10 days. 


Many sizes. Variety of shapes. Delivery 


, OUR NEW ADDRESS and SPACIOUS NEW SHOWROOM 





cas) | Bartolucci Arts, Inc. 


328 EAST FIFTY-THIRD STREET 
VIA DONIZETTI, 55 { 
MILAN, ITALY NEW YORK 22, NEW YORK 


MURRAY HILL 8-3580 
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Recommended quality floor coverings 


IMPORTERS 
OF 


Fine Upholstery 
and on ts Fabrics 


of every description. 


Linens and Chintzes 
aS oe en FABRICS, LTD ) N 
6 East 53rd Street, New York 22 
BOSTON a Ia Vere) C 
d Morgan Crosby aniey W — 


420 Boylston Stree 54. N Michigan Boulevard 


LOS ANGELES SAN FRANCISCO 
" ' erek Fairman 


ee - DALLAS 6 d ° / g 
Doak Stowe & Co. 26 Springs Avenue | @ uinta P nc. 


SOUTHEASTERN REPRESENTATIVE 
— Wholesale Distributors of Quality Carpets 
and Rugs of Every Description 
SELLING EXCLUSIVELY THROUGH 
INTERIOR DESIGNERS AND 
DECORATORS 


1 E. 53rd St., New York 22, N. Y., PLaza 3-6066 
Workroom & Warehouse, 520 W. 48th St., N. Y. 








MEZZANINE 


Designers Manufacturers 


LANGE Gain algae 





Originators of New Y ork’s Leading Designs 
Now Showing 
New Additions to Our 
Decorators’ Collection 
of 


Custom Designed Furniture 


MEZZANINE 


I, & Ze PLaza 3-1347 





602 Madison 





Avenue, 
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Overland, America’s Largest 


converter of Custom Quality 


Lamp Shade Fabrics announces 


its expansion into the 


realm of decorative fabrics 


PURE SILK ANTIQUE TAFFETAS e@ PURE SILK ANTIQUE GAUZE 
ANTIQUE SATINS @ FORTISAN FABRICS @ NOVELTIES @ SHEERS 
BLENDED TEXTURES @ STRIPES @ CASFEMENTS e@ BOUCLES 
BROCADES @ NUBBY WEAVES @ SHANTUNGS e@ EMBROIDERIES 
HAND PRINTS 


* Extensive Color¢Range On All Fabrics! * * * 


Offices In Prive?! OVERLAND FABRI | 


eis Throughout The U.S 
116 East 18th Street, N.Y.C. AL 4-6202-3-4 






















DON’TS FOR THE INTERIOR DESIGNER 





Don’t fail to safeguard your most valuable business asset, a reputation earned 
for being a good credit risk—one who pays bills promptly. 

Suppliers, when granting credit, become indirect investors in your business and 
thus provide additional capital, so to speak, to permit larger sales and increased 
profits. 

Moral—carelessness in meeting obligations may well jeopardize this important 
contribution to your success, so if you are slow pay, or no pay—except under 
pressure—and then find credit facilities have been curtailed or withdrawn 
entirely, charge off this irreplaceable loss to “learning the hard way.” 


ALLIED BOARD OF TRADE 


kiln, fy 


President 


Auurp Boarp or Trape 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N, Y. Murray Hill 2-4372 
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TRADE NOTES, continued from page 135 

the title of a booklet available on request from the 

Tilemaster Corporation, Sales Promotional Division, 

1415-21 West Diversey Parkway, Chicago, Illinois. 

Included are 16 pages of full color photographs show- 

ing application of wall tile in various types of rooms. 
* * * 


Raymor’s complete line of contemporary home fur- 
nishings and accessories are included in a 56-page 
catalogue available upon request from Richards 
Morgenthau, 225 Fifth Avenue, New York. The work 
of such designers as Russel Wright, George Nelson, 
Ben Seibel, Hans Wegner and Tony Paul is repre- 


sented. 


Move for Paramount 
Paramount Carpet Company, Inc. has moved to new 
Continued on page 138 


CLASSIFIED ADVERTISEMENTS 


HELEN HUTCHINS PERSONNEL AGENCY 767 Lexington 
Avenue, New York 21, N. Y. TE 8-3070 Specialist Interior, 
Architectural, Industrial Design, Decorative Arts, Trades, 
Home Furnishings. 

Helen Hutchins’ five year association with a leading profes- 
sional decorator organization insures intelligent and indi- 
vidualized screening of all types of personnel for interior 
decorators. Interviews by appointment. 


CAREER BUILDERS—PLACEMENT SERVICE—For architects, 
architectural designers, interior decorators, industrial de- 
signers, draftsmen, sales personnel and office personnel. In- 
terviews by appointment. PLaza 7-6385, 35 West 53rd 
Street, New York. 


WE ARE LOOKING for decorator showrooms that emphasize 
contemporary design in San Francisco, Dallas and Los 
Angeles, to handle our exclusive, high priced and high 
quality contemporary lamps, tables and accessories. Must 
be well known and well rated. Write Box 200, Interior 
Design, 201 East 56th Street, New York 22, N. Y. 


LINES WANTED: Upholstered furniture showroom dealing 
with Interior Decorators and with salesmen covering 
Philadelphia, Wilmington, Baltimore and Washington, 
D. C., calling on Interior Decorators and better furniture 
stores, wishes to represent decorative line of bedroom, 
dining room or table lines. Write Box 206, Interior Design, 
201 East 56th Street, New York 22, N, Y. 


REPRESENTATIVE WANTED WITH SHOWROOM SPACE IN 
NEW YORK OR CHICAGO: Manufacturer of exclusive 
upholstered furniture line desires representative now deal- 
ing with Interior Decorators etc., who is interested in 
carrying this line on his showroom floor. For full particu- 
lars write Anastasia Upholstering Co., 2023 Sansom St., 
Phila., Penna. 


REPRESENTATION WANTED for unusual wide line of fine 
custom upholstered furniture. Prefer established showroom 
handling related decorator lines. Midwest & Eastern Sea- 
board. References requested. Box 207, Interior Design, 201 
East 56th Street, New York 22, N. Y. 


BUSINESS STUDIO TO SHARE—Parlor floor, Madison Ave- 
nue near 65th Street. Will answer telephones, etc. BU 
8-1767. 


FLOOR SPACE AVAILABLE—East midtown location, ideally 
suited for either decorator’s trade shop or furniture or 
allied trade manufacturer's showroom for decorators. Write 
Box 208, Interior Design, 201 East 56th Street, New York 
a2, MY 
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MARDEN 


Refreshing design, 
quality manufacture, and 
intelligent price make MARDEN a 
line you can buy or recommend 
with complete confidence: modern and 
traditional upholstered pieces, occasional tables, 
complete settings. See the new Marden line 
in suite 1712, Merchandise Mart, Chicago, or 
For full information, write Dept. 1D-9 
MARDEN MANUFACTURING, INC. 


1015 N. HALSTED STREET, 
CHICAGO 22, ILL. 





REGENCY 


Double commode of our own 
design and manufacture, 
available in mahogany, 

amber mahogany, or fruitwood 
finish, or in any other wood 


and finish desired. 


FURNITURE SHOPS, INC. 
Manufacturers and distributors of 

Pm ‘Fy, household and institutional furniture. 

" 2 s » Contract department available for estimates. 


3 
a IN NY 300 E. 54th St. (at 2nd Ave.) N.Y. C. 


















a fascinating new 
approach to the 
intriguing prob- 
lem of devising 
a truly d-i-f-f-e-r- 
e-n-t background 


for living. 





CW I9 


LOOK FOR 
THIS TAG 





Your 
Guarantee of 
GENUINE 
CANE 
WEAVE 


CW 23 CW 24 


CANE WEAVE was chosen by the decorating staff 
of the home furnishing department of BLOOM- 
INGDALE'S, New York's famous department store, 


Write for sample 
swatches, speci- 
fying by number, 








too: Dept. ID for the wall covering in its current Fall Furnishings 
exhibit. 
ommonwealth anufacturing Co. 
158 Main St., Gardner, Massachusetts 





PL 9-5635 


ad ; Lily 
412 East 59 St., N. Y. 22, 


Southwestern Representative: HOUSTON-KNIGHT 
27221 Fairmont Street ° Dallas, Texas 


DESIGNERS AND MANUFACTURERS OF FINE FURNITURE 


TRADE NOTES, continued from page 137 


quarters at 102 Madison Avenue (between 29th and 
30th Streets), New York. New selections and addi- 
tional lines will be shown. 


Personalities 

The Board of Directors of John B. Salterini Co., 510 
East 72nd Street, New York, has elected Samuel Vic- 
of the Board and President. 
Mr. Victorsohn was formerly President of Dayton 


torsohn as Chairman 
Metal Products, Inc, 

#& * ” 
George B. de St. Aubin, Credit Manager of Stroheim 
& Romann, died on August 3, 1954. Mr. St. Aubin 
was associated with the firm since 1925. C. Benjamin 
Brush, Jr. has been appointed his successor. 

* * * 
Mr. Dennis S. O’Meara has joined the Kaplan Furni- 
ture Company of Cambridge, Mass. and will serve 
primarily as sales representative in the Southeastern 
and Southwestern States. 

* * * 
Stanley J. 
appointed North Central sales representative for the 


Kusek of Minneapolis, Minn, has been 


Troy Sunshade Company and will represent the firm 
in Wisconsin, Minnesota, North and South Dakota. 





original 


designs 


consult us on your 
framing problems 


catalog on request 








the house of heydenryk . 


141 west 54 street, new york city 19 
columbus 5-5094 





custom 


lamp shades 


923 third avenue 


oa, Ns ¥i 


eldorado 5-688] 


and 


new york 


mountings 
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New Firm 

Beginning Sept. 15, as announced, the firm of David 
Wider Associates will be located in 515 Madison Ave- 
nue, New York. Mr. Wider, who is well-known as an 
interior designer himself, will offer to the trade his 
services for creating entire interiors, including speci- 
ally designed and custom-made furniture (an exam- 
ple of this firm’s attractive furniture is shown on 
page 58) in rare woods or unique and distinctive 
finishes, such as Venetian gesso, lacquer or decorative 
paint, and a select line each of fabrics, wallpapers 
and lamps; in addition to items of furniture individ- 
ually designed to order, and personally inspected be- 
fore leaving the factory, there will be available an 
exclusive representation of glass and mirrored furni- 
ture by Rector Studios, for glass and mirrored bath- 
rooms—including entire wall installations—made by 
Mr. Wider. 

Attachments 


Ruth Wells, 


specializes in modern furniture and accessories, has 


* * * 


339 East 54th Street, New York, who 


added to her extensive fine line the interesting “at- 
tachments” contrived by Laurence Steegmuller from 
cast-offs; several of these imaginative items in iron, 
brass or tin shapes mounted on wood for wall decora- 
tions were shown in INTERIOR DESIGN last November, 
page 64. 


H.ABAME 
FIREPLACE EQUIPMENT 


andirons — firesets fenders 


“slidease” curtain screens — grates 


210 EAST S2ND ST., N. ¥..22 


BETWEEN 2ND AND 3RD AVENUES 


ELporapo 5-6996 








QUALITY 


WORKROOM 
FOR THE TRADE 


Since 1907 


* 
STEINER STUDIO 


427 East 76th St. 


New York City 


* 


DRAPERY 


EMBROIDERIES 


QUILTING 





UPHOLSTERY | 
| 
| 
| 

* | 

















Wall Decoration #948—6 ft. long 


Write for Brochure Illustrating 


Consoles, Mirrors, Chandeliers 


Lamps and Decorative Accessories 


Creative Plaster by 


Edward Krumpe. Ine. 


212 East 54th Street, New York 22, N. Y. 
















978 FIRST AVENUE 
NEW YORK 22, N Y 


crm 


NEW! special DESIGNS 
MADE IN COPENHAGEN, DENMARK 


ORREFORS 
HAND-BLOWN 
CRYSTAL 


Chandeliers, 
Side-Wall Fix- 
tures and Table 
Lamps 


Lamp Shown — 
23% inches high 
Translucent or 
Opaque Linen 
Shade. Special 
Fittings. Polished 
Brass 


Plaza 9-4932 
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FOR THOSE WHO APPRECIATE THE FINEST | 


a ae. 


+ eee 


DISPLAYS 


NEW YORK GRAND RAPIDS CHICAGO LOS ANGELES 


THE MANOR HOUSE EXHIBITORS BUILDING 6TH FLOOR,MERCHANDISE MART 8778 BEVERLY BCVULEVARD 
305 EAST 63RD STREET 


BAKER FURNITURE INC.,10 MILLING ROAD, HOLLAND, MICHIGAN 
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Manufacturers of French Provincial Furniture 


oN | 
Vick a Wh ee wrig al 


INCORPORATED 
227 EAST 56TH STREET * NEW YORK 22, N.Y 
Plaza 88-0950 


” 
CHICAGO KANSAS CITY LOS ANGELES -DALLAS SAN FRANCISCO a 

Merchandise Mart Merchandise Mart 8800 Beverly Blvd 2508 Maple Ave 312 Sutter Street 

Charles B. Geller M. Harry Newman Boyer-Brown, Inc Richard P. Markoff Boyer Brown 





GOOD TASTE KNOWS NO PERIOD 


CHARAK FURNITURE CO. 


CHERRY CONSOLE 

Available with marble top, as shown, or with wood top. 
Brass ormolus. 

42” x 13” x 32” high. 


New York: 444 Madison Ave. 
Boston: 38 Wareham St. (Factory) 2. 
Chicago: Charles Geller, Merchandise Mar y T r ai 
| Chicago: : John R. Willis & Co., 325 N. Wells Sta Moder 
4 Los Angeles: Herman Schlorman, 8820 Beverly Bld. 
, Dallas: : Houston & Knight, 27224; Fairmount St. 








